
Scattered Seeds

Punica granatum
©Beth Phillip SBA

Broadcasting ideas and information from

Summer 2017
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President’s Piece

For the first time ever, the Society’s 
Annual Open Exhibition is in the 
autumn. I am sure changing 
seasons will allow artists to feature 
a wider seasonal variety of 

paintings. With a shop full of cards and 
prints and some new merchandise 
including a perpetual calendar, we  
hope we can tempt our visitors to buy their 
gifts for Christmas. This year we are also 
introducing two ticketed evening events 
organised by Billy Showell. 

Not content with one exhibition, Gael  
and I have been working closely with two 
venues to stage exhibitions for invited 
members. Me, with Bloomsbury Gallery  
a commercial venue, The Flower Lovers 
Event took place in early June and 
included works by other artists as well as  
seven SBA members, after which they 
decided to show the works for an 
extended period. Gael’s collaboration is 
with Finchingfield Guildhall, Essex, The 
Midsummer Garden, 23 June to 12 July 
and coincides with their open  
gardens event.

A suggestion to emerge at the recent 
AGM was for us to hold smaller local 
exhibitions so I hope these examples  
will spur some of you to organise one  
in your own area. Gael has an exhibition 
pack ready and waiting! 

We are going to be busy with Madrid 
and Palmengarten in 2018 so it seems 
unlikely that we will manage a large UK 
exhibition as well. Nevertheless we will 
support the global worldwide day on  
18 May with an event at the Art  
Workers Guild. This is a great opportunity 
for the SBA to focus on our indigenous 
plants and add our support to ABBA, the 
official UK organisers.

This summer has been very reminiscent 
of childhood summers long past, when 
every day seemed to be sunny. Although 
we welcomed some rain for the gardens on 
occasion, it has been very pleasant to see 
the sun appear on a regular basis. 

By now you will be enjoying the new 

aspects of the website and I hope that all 
of you have managed to sign in as this is 
the way forward in the future. We are 
hoping that the digital process will 
become clear to you all despite the 
anxieties of uploading your work. For 
those of you still to navigate the system 
and this includes me, there is also clear 
advice on the website as well as the  
more elaborate instruction provided by 
Katherine Tyrrell in this newsletter. One  
way or another you should all master  
the process. This should be of great 
benefit to the Society; apart from  
getting into line with other societies; it 
saves costs by hiring the venue for less 
time, allows us to pre-plan the catalogue 
and cuts down on some of the work  
for the council.

Finally, I am thrilled that Billy has agreed 
to become President Elect and I know  
I shall enjoy working closely with her this 
year in preparation for when she becomes 
President at the next AGM in 2018. You 
can see from the new planned evening 
events that she is already hard at work.  
I will complete my tenure on council by 
2019 so will still provide support as part of 
the existing team when needed. I feel sure 
however that she will soon be looking for 
eager volunteers to get involved in future.

 
I look forward to seeing many of you in 
September for receiving day.

 Sandra Wall Armitage
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Council 2017

President and Managing  
Director of BEL

Sandra Wall Armitage

Vice President  
(Awards)

Susan Christopher-Coulson

Newsletter Editor
Penny Stenning

President Elect 2018
(New Events)
Billy Showell

DLDC Director
Simon Williams

Executive Secretary 
& DLDC

Pam Henderson

E-mail distributions
Penny Gould

Facebook Editor, Director 
of BEL and Shop Manager

Amber Halsall

Vice President  
(Strategic planning)

Gael Sellwood

DATE EVENT                                                                        TIME ACCESS

Thursday 1 June Digital submission opens All

Tuesday 1 August Digital submission closes All

Friday 11 August Notification of results of digital submission All

Sunday 10 September Receiving day for pre-selected works                 (3pm - 6pm) Members Only
Monday 11 September Receiving day for pre-selected works               (11am - 4pm) All

Tuesday 12 September Final selection of work

Thursday 12 October Private View                                                       (11am - 7am)

Friday 13 to 21 October Exhibition open every day                                 (11am - 5pm)

Sunday 22 October Take down                                                                  (All day)

Monday 23 October Collection of artwork                                         (11am - 5pm) All

Exhibition Dates – 2017
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From the Editor 

Letters

[©Photo Linda Alexander]

 I n spite of no Spring show at 
Westminster this year, the last  
six months seem to have been 
amazingly busy.  Council e-mails 
have been flashing backwards 

and forwards, and I have personally  
bitten off more painting commitments 
than I should have.

But what an exciting time to be involved 
with the SBA!  You will by now have 
received your AGM minutes, so even if 
you did not get to the AGM you know 
what a lot of energy was generated.

There is a lot of SBA energy in this 
Newsletter too…

Best Wishes
Penny

In this Issue
2      Presidents Piece

3 New Council & Exhibiton Dates

4 From the Editor & Your letters

5 Cover & On the Grape Vine

6 AGM Report

7 Short Reports

10 Books

12 Friends 

13 Digital pre-submission

16 DLDC

19 Student News

Penny Stenning
penny.stenning@tiscali.co.uk

From Linda Alexander SBA
This is just to inform you that I have been elected a full 
member of the Royal Institute of Oil Painters. It's a huge 
honour and as there are only about 60 members, only 17 
of whom are women, I feel it's quite an achievement for a 
female Botanical artist. I am the only one of these too.

Oh, and one more bit of news. My painting Still Life with 
Peonies, shown here, won the Stanley Grimm second prize at 
the Royal Institute of Oil Painters annual exhibition. This is the 
most popular painting as voted by the visiting public, always 
a fabulous prize to win and this year was an exceptionally 
good show by the RIO

Huge Congratulations - Linda

Customer Service par excellence!
In preparation for the “Tulipmania” exhibition I duly ordered and planted the requisite bulbs of 
the viridiflora tulip 'Golden Artist', labelled them carefully and watched the sturdy plants appear, 
rather earlier than expected. However, the flowers turned out to be more 'Purple Parrot' so I 
contacted Blom’s Bulbs and sent a photograph. They agreed there had been a problem of 
labelling and in view of my disappointment offered to let me have some of theirs when they came 
into flower. Unfortunately, theirs were also purple. In desperation, I contacted other growers and 
suppliers but to no avail.

Then a couple of days later I received a message that Mr Blom himself was on the way back 
from Holland with a bunch of “Golden Artist” for me and these duly arrived the next day. Despite 
their long journey, they survived long enough to be painted. I am extremely impressed by Blom’s 
Bulbs’ customer service, their courtesy and helpfulness, as well as the quality of their bulbs, and 
will certainly buy more this year even without the incentive of a major exhibition!

Sue J. Williams SBA
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Cover Picture

On the Grape Vine

An exhibition of botanical paintings  
by Vicky Mappin

10 June–21 July
Open daily 10.00am–7.00pm

Private View on Saturday 10 June, 3–6pm

The Refectory, Southwark Cathedral
London Bridge, London SE1 9DA

vickymappin@hotmail.com
vickymappin.co.uk

A brush with nature

[© Photo Beth Phillip]

[©Photo Reinhild Raistrick]
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Beth Phillip SBA writes...
I am sending you the evidence of my amazing find.
The fruits were growing in the garden of our time-share villa in Majorca which we 
visited last September. As you can see, it offered the perfect composition and 
although we were on holiday with friends and therefore I was unable to start 
painting immediately, I was able to make colour notes and take measurements to 
enable me to complete the painting from this photograph on our return home.
I consulted the head gardener of the complex as to the location of other 
Pomegranate trees and was lucky enough to find one still in flower from which I 
was able to collect a couple of specimens to enable me to cut an longitudinal 
section of a blossom to complete the composition.
I purchased a couple of fruits from the supermarket before starting the painting 
just to check colour and markings and then had a thoroughly enjoyable time 
recreating my incredible 'find'.

And well worth the effort! Ed.

Digital Entries 
Please note that as well as an excellent article by Katherine Tyrrell 
later in this Newsletter, Gael Sellwood has kindly placed further notes 
on the process on our website, which may be more approachable for 
the less technical among us.                                See page 13 Ed

Volunteers at the ready!
Gael Sellwood has already started sending out requests for stewards 
and volunteers to help on all aspects of the exhibition. This year  
she is handing over to Julie Whelan so please help to make this  
hand over run smoothly by getting your responses in promptly to 
help Julie. 
   There may be one or two changes to receiving day and selection 
procedures brought about by the new system of digital submissions 
that we hope will improve the process on these days.
   New for this year, demonstrations will be ticketed and also the 
addition of a couple of ticketed evenings so we could well be asking 
even more from you. You will know from the AGM that we are looking 
at ways to improve the revenue of the SBA so your willingness to help 
with these new initiatives is vital. The council as always, look forward 
to working with you.

From Reinhild Raistrick SBA
Sadly, the Edmund Gallery, where Reinhild 
Raistrick was to hold her exhibition of 
seventy paintings, very suddenly closed 
down in February. Thankfully the 
Athenaeum in Bury St Edmunds offered to 
host her exhibition of mainly wild flower 
paintings in July this year. 
   See also on page 11 a review of the 
Breckland Wild Flowers by the Iceni group, 
with whom Reinhild is closely involved.  

Postponement of Christmas lunch
After further discussion following the AGM   
as well as discovering that the caterers are 
booked elsewhere on 21 November it has 
been decided that we should postpone 
our planned get together as it is probably 
too soon after the exhibition and we might 
get fewer people attending. 

I know that many of you look forward to 
attending so this is only a postponement. 
We will be looking at alternative dates in 
2018 and will keep you informed.                         

Vicky Mappin SBA
Vicky will be exhibiting a number of her 
botanical works in the Refectory, 
Southwark Cathedral, London Bridge, 
London SE1 9DA from the 10 June to   
21 July this year.
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Annual General Meeting

Scam
Please see below the email which is 
a known recent scam. Possibly  
others have also received it but  
having googled it 'Kevin Spiker' 
seems to be a conman!

If you receive one of these, check if 
the grammar is correct or seems a 
bit odd and I also suggest googling 
the name of the person and the 
word ‘scam’ to see what comes up.

“My name is Kevin Spiker from 
Washington DC. I was looking for 
some artwork online and I found 
your contact while searching. I will 
like to purchase some of your work 
for my wife as a surprise gift for our 
20th anniversary. Please kindly send 
pics and prices of some of your art 
which are ready for immediate sale 
within price range $500- $5000, I 
could be flexible with price. So, I 
will hope to hear a lot more about 
any available piece in your inventory 
ready for immediate sale.”

[©Photos Katherine Tyrrell]

News of future dates

We are not going to have a social 
function this year as it is too near the 
end of the exhibition but we want to 
have one next year.  The AGM must 
be held within 15 months of the 
previous AGM so that means by the 
end of August 2018.  Shall we have a 
social function in the spring of 2018 
or shall we combine the AGM with a 
social function in late spring or early 
summer?  What would you like?

Exhibition dates
The anticipated 2018 dates for 
Tulipomania in Madrid are 20 March 
to 20 May and for Palmengarten 24 
October to 25 November.

The 2017 AGM took place at the very comfortable Art Workers’ Guild in 
Bloomsbury, London, on Wednesday 31 May. In spite of the change of 
venue and lack of a connection with an Exhibition, the meeting was well 
attended by a good cross section of our membership.
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Short Reports

The Pavillion - Sheffield Botanical Garden

[Photo© Barbara Munro]

Rosemary Wise - 

Demonstrating

Photo© Barbara Munro

A Florilegium Society               
Sheffield Botanical Gardens

The idea to form a Florilegium  
Society whose members would illustrate 
the plants in Sheffield Botanical Gardens 
was first proposed in 1995 as a similar  
organisation to the Chelsea Physic  
Garden but in the north of the U.K.

The idea became a reality in 2002 under 
the Chairmanship of Valerie Oxley with 
supporters from Sheffield University, the 
RHS, Kew Gardens and the Hunt Institute, 
who then became our first patrons.

Receipt of the submissions for the 
Archive takes place at the beginning of 
April.  The Archive, presently stored at 
the University of Sheffield, holds over 100 
paintings, many of which can be seen on 
the Society’s website at 
www.florilegiumsheffield.org.uk. The  
Society also holds a herbarium of the 
plants illustrated. In June this year, we 
have been invited to exhibit our prints at 
RHS Chatsworth and space has already 
been allocated to us.

This year, submission was followed by an 
excellent talk by Rosemary Wise, who is 
the Departmental Botanical Illustrator for 
Oxford University. She described her  
travels to many foreign parts, and her  
work illustrating many books and  
scientific papers and assisting  
undergraduate teaching. Afterwards, some 
members were treated to a workshop on 
plant dissection given by Rosemary.

The Society, under the Chairmanship of 
Rosalind Timperley, has around 50  

members who enjoy a programme  
of workshops, lectures and informal  
painting days throughout the year. There 
is a strong educational commitment, with 
four main meetings a year for workshops 
and lectures by eminent artists and  
speakers and five informal painting days. 

The Society has a number of established 
botanical artists within its membership,   
including members of the SBA, who    
happily share their expertise on  
painting days.  

Membership of the Society
is open to anyone with 
an interest in Botanical 
Illustration. New members 
are always welcome.  

Practising botanical 
artists wanting 
further details of 
the Society 
should contact:  

Barbara Munro SBA            
barbara.munro5@gmail.com     
01636 526162
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Short Reports

SBA Demonstration table - Sandra, Amber & Simon [Photo © Amber Halsall]

The Screens at the RHS [Photo © Amber Halsall]

Susan Christopher-Coulson [Photo © Amber Halsall]

Peaceful Portugal    
 
I arranged a botanical painting holiday in Portugal from 24 
April to1 May.  Six of my regular students came along staying 
in a villa owned by a friend, in Praia da Marinha near Lagoa in 
the Algarve region. It was a huge success with four days  
drawing and painting and three days walking, eating (and 
some drinking!!!)  The wild flowers were beautiful and there 
were lots of them. We all worked hard on unusual subject  
matter indigenous to the area, which was a change from  
the norm.  
I hope to take a group next year – can’t wait! 

Michael Lakin SBA

RHS London show

We were again present at this year’s spring show, at which we 
were delighted to see Bridgette James win a Silver Gilt for  
her Alliums. 
   There was a good attendance and it was delightful to see so 
many old friends and acquaintances from both the SBA and 
other Groups and Societies. Sandra had invested a lot of time 
and effort in organising the presentation which looked very 
smart. Importantly, all work stayed attached to the screens as 
it was supposed to (unlike one or two exhibitors). We had a 
variety of demonstrators and a good turn-out to man the stall, 
with good sales of books and Billy’s bags.
   Finally, I cannot resist showing you another photo of  
Susan (who had her own stand) with her amazing collection  
of pencils.                                           Penny Stenning SBA

[©Photo Michael Lakin]
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Short Report & Notice

Right: Jacqui Pestell & 

Sharon Tingey with the 

life size version of 

Amorphophallius titanium 

they painted with Işik 

Gűner in Edinburgh, 

bought by Dr Sherwood 

and gifted to Kew.   

 [Photo © Katherine Tyrrell]

Blue Water Lily 1995 Nymphaea nouchali var. caerulea 

Watercolour on paper 385 x 500mm 

 signed Pandora Sellars  

(Commissioned 1993 - 

Shirley Sherwood Collection of Botanical Art)

I have attended a number of previews, but this was 
different from most. It was almost like a huge family 
gathering. So many friends and acquaintances who had 
not met for ages meeting up and exchanging excited 
news. All that, and the selection chosen by Dr Shirley 
Sherwood herself, from her own collection – not  
forgetting the interesting little selection from the Kew 
library of Joseph Bank’s photos, journals and paintings, 
which complemented the theme.

This is a particularly interesting Exhibition from my point 
of view, (and I think any SBA member) as it shows how 
vigorously Botanical Art has moved in Britain over the 
last quarter of a century. Accepting the view of one  
person’s observation of that movement over quite a 
short period of time is in itself an education. This show 
(continues until 17 September) is worth at least two visits!

Penny Stenning SBA

Pandora Sellars, the botanical artist who has died aged 
80, created watercolour paintings of plants that helped 
stimulate a contemporary renaissance in botanical art.

Her dramatic watercolour painting of the orchid Laelia 
tenebrosa was the first botanical painting purchased by 
Dr. Shirley Sherwood OBE, at a sell-out solo exhibition 
by Pandora at Kew Gardens Gallery in 1990. Her painting 
stimulated Dr. Sherwood's interest in botanical art, who 
then went on to buy and commission more botanical  
artwork from Pandora and other botanical artists. 25 
years later it is now #001 in the largest contemporary 
botanical art collection in the world.

One of those commissions was Pandora's painting of a 
Blue Water Lily. This acquired an iconic status when it 
became the feature image on the front cover of  
'Contemporary Botanical Artists' by Dr. Sherwood. It also 
triggered an interest in botanical art around the world.

She was held in the highest esteem by everyone who 
knew her; not only as an exceptionally talented  
illustrator but also as a very kind and warm person. News 
of her death has prompted many botanical artists to put 
on record how much they revered her artwork and how 
they aspired to the standards she set. Pandora Sellars 
is widely considered to be a contemporary equivalent 
to the botanical masters of the past and one of the top 
botanical painters of all time.             Katherine Tyrrell

In Memoriam 
Pandora Sellars 
1936-2017

British Artists in the Shirley Sherwood Collection
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Books

“Corn Dolly”  

[©Photo & 

Original  Artwork 

Christina Hart-Davies]

This is one of the 'Classic sketchbook' series.  
Valerie has used the truly classic concept of 
studying the masters works in a variety of  
original mediums, then converting the example 
to the popular modern medium of coloured 
pencil. Each chosen painting demonstrates a 
lesson of observation. For each chosen master-
work, the facing page shows a simplified section 
of the original, both as a pencil-coloured illus-
tration and as a line drawing for the student to 
colour, with a short explanation of the lesson.

I am basically a watercolourist, so I was eager 
to experiment with this system. The first thing 
I noticed, was that the paper upon which the 
book is printed was very kind in its acceptance 
of the pencil work. (a fairly important point). 
However, the second thing I noticed was that 
my pencil collection was of a different brand 
to those used in the illustrations which made it 
difficult to match some shades. Nevertheless, I 
was pleased with the result.

I asked my 13 year-old granddaughter to ‘have 
a go’. Her pencil collection was again different 
both from Valerie’s and mine! Still, she  
managed a pretty good match, and took the 
lesson on board easily, producing an excellent 
result. In fact, she enjoyed the process  
sufficiently to continue to other lessons.

In conclusion, I would recommend this book as 
a Christmas gift to any aspiring artists of your 
acquaintance, but I would suggest that you  
include a selection of the pencils quoted on 
page nine of Valerie’s book.

Penny Stenning SBA

Botanicals 

 Botanicals
Secrets of  

Observational  
Drawing by 

 Valerie Baines. 
(UK price £12.00)

After a great many years illustrating field guides, botanical 
books and gardening journals, I was thrilled when an editor 
suggested I should write and illustrate a book on the history 
and folklore of Britain’s flora. It would follow the cycle of the 
year, marked by both the appearance of familiar flowers and the 
calendars of religious festivals or agricultural tasks.

I was determined that all the illustrations would be from life, and 
less formal than those for a botanical field guide. Where  
possible, plants were collected (legally and sensitively of 
course), to bring back to the studio. If this was not possible I 
would make reference drawings and photographs in situ and 
paint the finished illustration from these.

Life was very uncertain for our ancestors, and health, success 
or even survival appeared to depend on supernatural forces 
outside man’s control. So, stories arose linking plants with these 
forces in an attempt to protect family and livelihood, and ‘lucky’ 
or ‘holy’ plants were used everywhere. What look to us like 
quaint superstitions were not the product of simple minds but 
of ordinary, intelligent people, without our advanced scientific 
education, making the best of what they had. Every housewife 
would know which plants might help heal her family’s ills.

With a lifelong interest in folklore and herbal medicine, 
researching the text was a delight and I learned so much. 
And painting our wild plants is always a treat. My typography 
background enabled me to contribute to the design of the 
book, a pleasure not often granted the humble illustrator! A 
Wild Plant Year was published in August 2016 and I organised 
a successful (but exhausting!) launch exhibition at The Hillier 
Gardens in Hampshire, with over 100 framed works hung.

A Wild Plant Year will be on sale in the SBA shop in        
October and (fingers crossed) some of the original artwork will 
be included in the exhibition.

Christina Hart-Davies Hon.Retired SBA

Writing and Illustrating A Wild Plant Year
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Books

[©Cover designed by 

Kit Grey-Wilson]

Breckland Wild Flowers

Michael Lakin SBA

Michael's new book being published by Search 
Press in October 2017 entitled Beginners Guide to 
Botanical Flower Painting should encourage  
newcomers to botanical painting and can be  
pre-booked from Michael at: 
Michael.lakin579@btinternet.com  

Breckland Wild flowers: Heaths and Grasslands.
By Iceni Botanical Artists. Published by Iceni Botanical Artists, 2016.
£15.00 Paperback. ISBN: 978-1-5272-0195-8 Contact through IBA
Website  www.icenibotanicalartists.co.uk

Iceni Botanical Artists are a group based in East Anglia, 
established in 2010, with the aim of promoting and 
exhibiting botanical art. In 2013 they set themselves a 
challenge, to record, in accurate scientific detail, the 
unique flowers of the Brecks. This culminated in a series 
of exhibitions throughout the region in 2016 and the 
production of a book ‘Breckland Wild Flowers – Heaths 
and Grasslands’ to showcase their work, published  
in December. 

45 species are recorded in fine detail with a double 
page spread being devoted to each one. Some might 
be considered to be species common throughout the 
British Isles, such as gorse (Ulex europaeus), but many 
can only be found in the Brecks, such as Spanish  
Catchfly (Silene otites) and Spiked Speedwell (Veronica 
spicata ssp. spicata). On one page is an illustration, in 
colour, of the plant and, in many cases, individual  
drawings of flower structure and leaf shape, highlighting 
the diagnostic features of each plant. The plates provide 
the sort of detail it would be impossible to capture in 
a photograph, with flowers teased apart to show cross 
sections and individual parts that are only really visible 
with the aid of a hand lens. Accompanying each  
illustration, on the facing page, is a written description  
providing the detail one would expect to find in a flora.

The attention to detail is amazing. As one who has 
spent many a happy hour grovelling on her hands and 
knees trying to find the three species of speedwell 
unique to this habitat (Spring Speedwell (Veronica 
verna), Breckland Speedwell (V. praecox) and Fingered 
Speedwell (V. triphyllos), with flowers no bigger than 
4mm across, it is easy to appreciate that capturing 
the detail of flower structure with such precision is no 
mean feat. In addition, many of these flowers only have 
a brief flowering period and can’t be picked, so the 
illustrations had to be added to in different years, as the 
seasons dictated.

The scientific accuracy is such that the illustrations 
would make an excellent aid to identification, although 
I would be reluctant to take such a beautiful book into 
the field. The accompanying text helps to give an  
idea of scale, so that scale bars do not detract from 
the image.

Field botanists with little artistic ability can only admire 
the skill and artistry of the plant portraits but also ap-
preciate the attention to fine botanical detail presented 
in the magnified drawings. This is a book for anyone 
who loves flowers and the portrayal of those flowers.

Anne Kell

Josie White SBA

In November of last year, Josie published a book 
to help and encourage artists interested in trying 
oil/wax pencil. “No Lines Edges Only” is a  
foundation workbook taking the hand of the  
student until they feel confident enough to imprint 
their own style on this wonderful medium. It has 
been very well received so far and she hopes to be 
able to arrange a book signing at the SBA  
exhibition in London this year. 
The book sells at £16.99 and is available on Josie’s 
Website: www.josiewhiteart.co.uk
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Friends

Friends

Painting members already know 
how much help and support the 
Friends branch of the Society gives 
to the Westminster Exhibitions –But 
are perhaps not aware that we are 
also indebted to the help of Friends 
in the transportation of paintings 
to overseas Exhibitions – indeed 
this Newsletter would not look so 
smart without the considerable help 
of a Friend. True, several of these 
Friends are rather bashful and do 
not wish their names publicised, so I 
won’t!  Nevertheless, it seems more 
than time to celebrate some of our 
“Friend Members”

I first made the acquaintance of 
Jenny Major back in the days when I 
organised the stewarding rotas. She 
is a lady with a forthright manner, a 
merry laugh and vigorous opinions. 
She works steadily and has a sound 
grasp of organisational systems. 
                                                  

Penny Stenning SBA

A Friend makes friends 

I became a ‘Friend of the SBA’ on the completion of Diploma course 
No 4, primarily as a means of keeping in touch with what was going 
on in the Society. I had recently retired from work and was not  
ertain of the way that painting would take me going forward. I was 
not certain, at that time, that I could meet the rigours of full  
membership, with preparations and costs as well as fulfilling other 
commitments. I had a range of other activities that I was involved 
in and was busy trying to plan my programme of activities to best 
advantage. Being a Friend allowed me that time and space.

One of my recently acquired activities at the time was that of  
Chairman of The Birmingham Society of Botanical Artists (BSBA). 
I had set myself some targets for my tenure as Chairman and one 
of these was the effective management of Exhibitions. The Society 
put on an exhibition each year and prided itself on the standard 
achieved. I decided to volunteer to work at the SBA Open Exhibition, 
the first year as a steward during the exhibition and subsequently at 
selection day as well. Working as part of a team to present the range 
of pieces of artwork to the panel is an interesting process. It is a job 
that lasts all day i.e. from 10.00am until completion at close of play, 
often at 18.00am. This process gave me an insight into the standards 
and qualities being looked for, that I could then take back to the 
BSBA to improve their selection process. For my part the process 
allowed me to get to know a range of people across the country and 
share knowledge with them as well as raising their awareness about 
the BSBA and the annual course they support.

What can you do for the SBA? We all have additional skills that we 
can offer and I do not mean just time and money.  Some of us have 
good organisation skills or practical skills, others have good  
computer skills, and some are good at retail or writing reviews. 
The roles are many and varied. In reality, there is no clearly defined 
description that all friends can fit into. As an individual, supporting 
the SBA is likely to be a bespoke package that works with your needs 
and achieve mutual advantage to the Friends and the Society.

Being a Friend is a pleasure and often a delight but it can have its 
frustrations because you are not a ‘full’ member. This does mean that 
there are activities that you will know about but are not eligible to 
take part in. There is an element of freedom in being a Friend,  
allowing you to offer what help and assistance you can, no matter 
where you live. After all, getting to London for a meeting or exhibi-
tion can cost a good deal but that is not the only way of helping.

Not all Friends will be artists but many are individuals who appreciate 
art, they are still welcome. For those of us who have worked hard 
to complete the Distance Learning Diploma Course it will not be 
for everyone to aspire to become a full member. We will each have 
different challenges in life that will divert us.

Be a Friend and enjoy it!  
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Jenny Major DipSBA

Another friend, who needs little  
introduction is Katherine Tyrrell.  This 
very busy lady (photo above, seen at 
one of our Christmas lunches) wrote 
in our last Newsletter about the 
paper trials organised with Fabriano. 
She has a very popular blog and a 
wealth of practical experience that 
she happily makes available to us in 
the SBA.

Penny Stenning SBA
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Digital Entry

How to submit the best digital entry.

Digital entry is now standard practice for very many art exhibitions. 
Tips on how make the best of your digital entry by Katherine Tyrrell

There are two important aspects to creating a digital entry:
• Creating the best digital image of your artwork.
• Resizing the image and format for the exhibition requirements.

There are two approaches outlined below for the
• Digitally challenged.
• DIY Artist with access to a good quality camera or scanner plus image software for cropping/resizing the   
 image.

If you find any of the terminology confusing please consult the glossary at the end. First, what do you actually need 
to produce for a digital submission?        

What you need to know

You need to create the biggest and best-looking image within the file constraints. This is best done by generating the 
best possible image and then resize this using image software.
Warning: Images that are too small – in terms of pixels and/or resolution – can mean artwork is not selected due to 
lack of good definition.

To create an image for digital submission to the SBA Exhibition you need to:
• Photograph or scan the visible image ONLY of your artwork only (i.e. exclude all backgrounds and minimise  
 mats/frames) 
• Use jpeg file format (i.e. tifs, gifs or psd formats are NOT acceptable)
• Create an image which complies with constraints
• 1,500 pixels maximum on the longest dimension
• Image resolution of 150 dpi minimum
• Make sure the file name identifies you and your work. It needs to include your Surname, initials, title of 
 image,  size of image (height/width) e.g. "Armitage S Pink Roses 40cm x 30cm"

For the digitally challenged

There is only one effective solution – seek help from others! Hire a professional to prepare the digital image(s) as  
required. They may photograph or scan it using a professional set-up. It will cost you money but you should get a 
great result. Get them to produce 
• A high quality Tiff file suitable for printing (cards, prints etc.) using a colour index and a tonal values card for  
 colour matching.
• Plus a Jpeg file formatted specifically for the digital entry and 
• Put both on a memory stick. 
Then find a member of your family or friends to help you to complete the digital submission form and upload the 
Jpeg file(s) that is sized and formatted to meet the constraints. (Don’t send the print quality Tiff file – it will only lead 
to your submission being rejected!)
Scanning is an excellent option, if you have a scanner that is big enough. Professional scanners use large platen beds 
to produce images of larger artwork. This will produce excellent results – for a fee.

continued  on page 14  
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NOTE: The Royal Academy of Arts produces an excellent one page guide on how to photograph your work which 
improves every year! See How to photograph your work | RA Summer Exhibition 2017

Digital Entry

DIY Artist – Produce digital images

The remainder of this article will focus on what you need to do to generate you own digital images – which is what 
most people do.

Whether or not you get selected depends on the quality of the image. You need to focus on the essentials to get the 
best image possible – without photographic or colour distortion. You need to lose 'grey paper'!
A scanner can give you a fast and good result for small works. Most non-professional scanners are usually only  
suitable for images not exceeding 8.5 by 11.0 inches (i.e. 'A4 paper size').  (I have been known to size artwork to fit 
the scanner!) Check also that it produces a scan of at least 150 dpi.

Larger images require a photograph. To do this, you should set aside some time and:
• Use natural light whenever possible to get more accurate colours. Turn off all electric light as it has a colour  
 caste (unless you are using a daylight bulb)
• Eliminate shadows. Bright overcast weather is best as it limits shadows
• Ensure a neutral background and surroundings. Eliminate colour castes from your surroundings. Drape white  
 sheets or tape large sheets of plain paper over any strong colours. (I use large sheets of white foam core at  
 the rear and sides)
• Ensure your artwork is absolutely vertical and not leaning (e.g. tape or pin to a wall). Laying work horizontally  
 on a bright, neutral, shadowless surface and shooting from above can also work well.
• Make sure the lens of the camera is parallel to the artwork and that the centre of the lens is focused on the  
 centre of the artwork
• Use the ISO setting that achieves the best result for your set-up. You may need to experiment.
• Shoot just the image - exclude all background
• Make sure the image is sharp. Use a tripod – this helps to
• Keep the camera steady and eliminate hand-held wobble 
• Make sure the horizontals and verticals are precise (use the grid overlay on your camera to check)
• Never shoot an image behind glass – it’s lots of effort for a not very good result (unless you are a professional  
 photographer). It’s simpler to remove the work from the frame!
• Take the best quality photograph your camera can take – Take several and check them before you dismantle  
 your set-up. It often takes several shots to get the best one.
 Use image software to resize to get the right format and file size for submission

DIY Artist – Check accuracy of image

Download the digital files to your computer and use image software (e.g. PS Elements, Picasa or iPhoto) to check the 
image is truly representative of your artwork. I've been using PS Elements for years and find it easy to use while  
offering more precision than other online apps.

You need to check the accuracy of colours on screen to the actual painting. You can:
•  Elimate background which reads as 'grey' by adjusting the RGB levels of the image (read correcting colour: How  
    to stop your white paper looking grey)
•  Elimate colour castes - use the Enhance > Adjust colour > remove colour caste tool ub PS Elements)

Do not try to 'improve' your image using software. It's not unknown for selected paintings not to be hung if the  
actual picture is not the same as the image submitted. It can only be a matter of time before the SBA implements 
such a policy. 
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Digital Entry

DIY Artist – Resize the image

You want to aim for the biggest image within the constraints of file size and resolution. While there are a number of 
resizing image apps online I prefer to use PS Elements for more precise control.
 • Crop the photo or scan using image software to the visible image only
 • Use the 'save as’ command to save the file as a Jpeg file 
 • Resize e.g. in Photoshop Elements, use the Image Size dialog box (choose Image > Resize > Image  
  Size) to resize option to convert the image to the correct size
 • First change the resolution to 150dpi
 • Make sure that the proportions are constrained so the ratio of height to width is maintained
 • Next change the pixel width of the longest dimension to a minimum of 1,500 pixels (the width will  
  change automatically)
 • There are also online apps which will resize but not all offer the same level of control.

Glossary

Colour caste –  an unwanted tint of a particular colour which affects a photograph unevenly
ISO setting –  this measures the sensitivity of the image sensor. Low = better definition. Higher settings are used in 
  low light. Use whatever gives the best result.
Jpeg (or jpg) –  (say ‘Jaypeg’) This is a file format which uses 'lossy compression' to produce an acceptable tradeoff  
  between file size and image quality.  It’s not an ideal file format for printing – but it works fine 
  on screens
Pixel -   the smallest controllable element of a picture represented on the screen. The higher the resolution  
  the smaller the pixel – creating better definition.
Platen Glass –  the surface on which you lay the image prior to scanning
Resolution –  measured in dots per inch (dpi). The more dots per inch the better the resolution and the more 
  definition within a picture. 72dpi is recommended for web images and a minimum of 300 dpi for   
  printing. The exhibition requires is 150 dpi minimum which produces a good quality image on screen.
RGB Levels –  digital images are formatted using a Red Green Blue colour system. The precise levels of red, green  
  and blue define the overall colour profile of an image online. 
Tiff –   a file format used for printing high quality images

©Katherine Tyrrell

jpeg image after resizing for digital submission (6MB image) Tiff image prior to resizing (34.8MB file)
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Distance Learning Diploma Course

[©Photo DLDC]

Course 12 drew to a successful  
conclusion with the Graduation being 
held at the Art Workers Guild on the 21 
April 2017. For many years the SBA has 
used this venue for the Graduation and 
Christmas lunch as the general  
atmosphere and vibes help give a very 
relaxed and comfortable feel to the 
event. It has now become the alternative 
venue to hold course introductory 
meetings and it has become a very 
fitting venue to start and finish a course. 

40 students completed the course 
with nine Distinctions, 13 Credits, 14 
Higher Passes and three Passes being 
achieved. All students deserve the 
warmest congratulations as I and all the 
tutors recognize that it is a big  
achievement to have a result from over 
two years of real effort and dedication.  
Congratulations to the students who 
gained awards. 

The Award for Excellence went to Kay 
Leeves along with the Diploma Portfolio 
Achievement award. The Jantien  
Burggraaff Memorial Award went to 

Sandy Morrison for the student with  
the most progress.

There were four essay awards given 
by Margaret Stevens who said that each 
year she always enjoys reading the 
essays and the quality was amazing this 
year. The awards went Mary Fennah, 
Rachael Hughes, Howard Lalor and  
Julie Pembrey.

Course 13 Students are over half  
way through the course now and making 
good progress with assignments and 
it will not be long before Diploma 
planning takes place. They should be 
thinking ahead and planning their  
subject choices now. Course 13 was  
also the first course to have a new  
assignment on Botany which was  
submitted back in January. The tutor 
and I were very pleased with the  
overall ability of each student and  
that in general the whole layout of  
the assignment worked well. Small  
adjustments will be made for  
Course 15 to keep the assignments 
running smoothly.

Course 12 Graduation
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Distance Learning Diploma Course

Azaleas at Bodnant 
Botanical Gardens. 

It was a pleasure to introduce a new guest lecturer,  
Robbie Blackhall-Miles to the residential course at Plas 
Tan y Blwch, North Wales in May this year. Robbie is 
the horticultural adviser for the grounds redevelopment 
of the Natural History Museum, London, writer for The 
Guardian and works freelance to provide talks and  
horticultural consultancy.

Robbie gave an extremely interesting talk and  
presentation on Fossil Plants along with a story of  
his personal garden evolution and interest in  
creating a fossil garden with his partner, Ben. Land plants 
span back nearly 500 million years and Robbie showed a 
PowerPoint display of plants from the beginning to  
present day accompanied by plant fossils and living 
plants, which were passed around to the audience.  
His garden is a backyard garden hosting many plants 
threatened with extinction. For this reason, their garden 
became an institutional member of BGCI (Botanical 
Gardens Conservation International) and their garden, 
situated in Llanberis, North Wales, became the smallest 
botanical garden in the world.

The Wednesday afternoon trip out to Bodnant Botanic 
Gardens fell on a day of sunshine and pleasant warmth. 
The gardens looked immaculate and everyone that went 
really enjoyed the mid-week break from painting.

The talk was so inspirational and positive that I realised 
that without dedicated growers like Robbie, botanical 
artists will lose the subject of our passion. I have always 
been interested in exotic plants and I was delighted to 
be able to buy a Banksia marginata plant from him which 
many of us only know as being grown in Australia. I have 
been informed that it has every chance to flower in two 
years so watch this space for a Banksia flowering  
in Dorset.

Robbie has now expanded from his backyard garden 
with the addition of a nursery for growing many plants 
such as Proteas, Banksias, Illicium, Chloranthus and 
southern hemisphere ferns.   

You can help Robbie research the cultivation and  
conservation of threatened plants by donating to the 
conservation research nursery project or purchase plants 
from his website at http://www.blackhalls.co.uk

Simon Williams SBA Course Director

Support for an undeniably worthy plant cause 
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Distance Learning Diploma Course

Jenny Jowett FSBA
Jenny has decided to retire from DLDC tutoring.  
Jenny is a Founder member of the Society of  
Botanical Artists and has been a tutor from the very 
first Course. Students will have gained much  
knowledge from her in composing mixed flower 
paintings, an assignment which proves to be very 
difficult but a specialism of Jenny's.  
I would like to wish Jenny all the best and that more 
garden time comes about without the DLDC  
commitments now. 
Many thanks for your tutoring and support.
Simon

Simon Williams SBA Course Director

Residential dates 2018

Dates are confirmed for two residential 
courses next year. 

6 to 11 May 2018  
tutored by Billy Showell and  
Simon Williams. 

16 to 21 September 2018  
tutored by Julia Trickey.
More information available 
from the SBA website:  
www.soc-botanical-artists.org and Plas 
Tan y Bwlch website: 
www.eryri-npa.gov.uk/study-centre

[©Photo DLDC]

Plas Tan y Bwlch 
residential courses

The first of the two courses in 
North Wales was held in May 
this year and it was tutored by 
Shevaun Doherty SBA doing 
vellum painting demonstrations 
and Simon Williams covering 
watercolour and gouache  
techniques. 

The course was fully booked 
with 21 people, some from 
previous courses, others from 
Courses 13 and 14 and others 
who had no connection to the 
DLDC.  Plenty of  
demonstrations were given 
and it was a great opportunity 
to paint, relax and mix with 
creativity. Working in a group 
always brings out an element of 
encouragement and inspiration 
not only from the tutors but 
fellow painters.
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Student News

When I began my first course in 
botanical Illustration in 
September 2014, just after my 
40th birthday, I did not know 
that I was embarking on one of 

the great journeys of my life. I’m a girl who likes 
a project and as my family know, I generally 
throw myself into such adventures with full 
commitment and no small degree of 
enthusiasm.  However, botanical art proved to 
be the ‘Grand Passion’ which lit my creative fire 
and is something I will do for the rest of my life.

Such intense enthusiasm needed direction and I 
quickly realised that in order to learn, I needed 
structure and instruction.  Many of the artists I 
admire are members of the Society of Botanical 
Artists and when I mentioned to my teacher that 
I’d like to complete the SBA Distance Learning 
Diploma, she looked slightly surprised (I was 
only painting a few months), but supported my 
decision and pushed me to reach the standard 
necessary to apply. I was determined and in 
January 2015, began Course 12 of the DLDC.

Twenty-seven months of assignments, research, 
drawing and painting are what you sign up to 
when accepting a place on the DLDC. Much 

of the learning is done alone, so discipline and 
dedication are required. I loved every minute of 
it!  I learned to work to a brief, to work towards 
a higher standard than ever before and any 
misconceptions about the standard of my work 
were quickly corrected, kindly and helpfully, by 
the various tutors who marked the assignments.   
There is nothing like receiving detailed criticism 
to humble an artist, but the generosity and 
time devoted by the SBA tutors to each of my 
assignments proved to spur me to work harder 
and be better. I was utterly delighted to receive 
a Distinction at the end of the course.

After the graduation in London, I experienced 
the familiar ‘What now?’ that had been reported 
by others who complete the course. I’m glad to 
say that I didn’t have much time to wonder.   
The SBA Annual Exhibition deadline  
approaches and I’m painting away, trying to 
complete enough new work to submit. Here in 
Ireland the Irish Society of Botanical Artists is 
working towards the Botanical Art Worldwide 
project -  our entry will be called ‘Eireannach’ (of 
Ireland), and I’ve been assigned my plant  
(Digitalis purpurea), so I’m also working on a 
large painting depicting the whole plant. The 
ISBA also saw fit to elect me as Honorary  
Secretary, which is a busy but rewarding role 
and also includes writing about botanical art, 
books and events, bringing together my two 
loves, reading and art.  The Bloom Festival, our 
‘Chelsea’, takes place in early June, and I was 
delighted to have my paintings  
accepted for the fourth year running. My work 
has been published in a wonderful book, 
‘Plandaí Oidhreachta - Heritage Irish Plants’, a 
collaboration between the ISBA and the Irish 
Garden Plant Society. Life is incredibly busy and 
the solitary nature of painting plants is offset by 
the wonderful people I have met along  
the journey.

Having the Diploma has given me confidence 
in my ability to keep learning, and improving. 
Achieving a high level of skill in any discipline is 
possible through dedication and perseverance.  
The process of completing the Diploma proved 
to me that with work, I could approach the 
standard of the botanical artists I so  
admire. I suspect I will never be content or 
complacent about my skills, but that is the  
nature of art practice.  
       
       Elaine Moore Mackey DipSBA(Dist)

[Allium © Elaine Moore Mackey]
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