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Dear fellow members,

Here I am, writing my first ‘hello’ 
to you as president. Firstly, I 

am extremely grateful and touched 
to have received so many messages of 
congratulations and ‘good luck’; many 
thanks to all. 

I am in this position, as you may know, through sheer 
innocence but I will do my best to be a friendly ear to 
all. 

As you know we have a great team, all volunteering 
their time to steer the Society and help get your work 
noticed and admired. At this point I would like to thank 
the council for being with me on this journey and a very 
big thank you to Sandra for all the hard work and happy 
steering of the Society over the last five years.

I have been a member since 2001 and joined through 
the usual method of applying with my paintings each 
year, in order to hopefully attain a professional level of 
artistry and indeed presentation. I went through the 
system of application, made mistakes but persevered 
and was so excited when I finally made the grade. At last 
I had found both my passion and my kindred Society. 

I saw membership as an attainment of professionalism 
and enjoy having the letters SBA after my name, with 
the added opportunity of exhibiting in a capital city 
once a year alongside many other superbly skilled artists 
from all across the world. 

The shows are always varied, colourful and inspiring, 
there are always works on display of such immense skill, 
that I come away excited and ambitious to up my game. 
Being a member has presented opportunities such as 
commissions and the chance for my paintings to be seen 
by collectors within prestigious organisations. Despite 
my own work being somewhat distinct from the norm, I 
was still accepted and encouraged by my peers. 

The variety of work shown at the SBA has often 
confused some, who ask, ‘Why aren’t they all botanical 
illustrations?’ and ‘Why are some soft floral works, 
landscapes and still life paintings accepted?’

In answer to those questions, the Society was originally 
founded by a diverse group of skilled practitioners, who 
all created works with a botanical theme; they were 
all artists at the top of their game and all had a shared 
passion for plants.

Plants live in the outside world, in the landscape and 
gardens. They adorn our lives in image, symbolism, as 
cut plants to decorate our homes; they also feed, treat 
and cure us, so their role in our lives as necessity and 
inspiration should truly be reflected through the variety 
of art on display. 

‘Plantae’ will be the name of our next exhibition, a 
name that describes the vast kingdom to which all plant 
life belongs and it deserves a vast kingdom of creativity. 

I hope that we continue to inspire and collaborate as 
artists of the plant world, to communicate openly, to 
help one another attain greater skills and to lift the 
genre into greater public awareness so that, illustration, 
three-dimensional works and botanical paintings are 
collected, celebrated and valued by the many and not 
the few.

Membership of the SBA is changing: over the next few 
months we will become a Society with open doors and 
opportunities to celebrate our professionalism and 
passion for the plant world.

By creating beautiful and uplifting art works we shine 
light on our magnificent world and encourage all to see 
that plant life is to be cherished and protected. 

I look forward to working with you all to making our 
Society a beautiful and welcoming society of artists.

With immense respect 

Every step to happiness requires flowers. 
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From the Editor.

Painting is a lonely practice. We sit in our studios or at 
our kitchen tables for long periods, without the daily 
stimulation of like-minded workmates.

Societies such as the SBA give us the opportunity to 
share and discuss difficulties and triumphs, as well as 
to show and sell our work. It can give us introductions 
to colleagues living nearby and is a basic networking 
source.

To enable any steering group such as a Council to divine 
the wishes of the members, communication is essential. 
Hence the debating groups reported on page 11 in the 
AGM item. The Website can be an avenue or, if (like 
me) you find computers horribly time-consuming, there 
is this Newsletter. This is your Society, use it.

I hope you enjoyed the summer! Penny Stenning SBA
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Earlier this year I was very pleased to take 
part in and sell four original watercolours 

in the ASBA auction. It’s a wonderful idea 
to promote and bid art and offers of tuition 
across the world and raise money for charity in 
the process. With so many works languishing 
in drawers it’s a wonderful way of connecting 
the painting with its new home.
Billy Showell PSBA               

Agathe Haevermans DipSBA (Dist) is a scientific 
illustrator and naturalist at the National Museum 

of Natural History in France.
She is also the current President of the French 

Society of Botanical Illustration. 
Agathe and her husband Professor Thomas 

Haevermans will be guiding a trekking holiday 

taking place in 
Madagascar this autumn.  

Thought to be accessible and comfortable, the 
program is balanced between the discovery of 

natural wonders and sufficient time to draw. 
It will be conducted in both French and English. 
For further information Google:

“Explore Madagascar with 
illustrator  

 Agatha Haevermans”

At the recent UK Coloured Pencil Society Annual 
Exhibition in Stratford upon Avon, works included the 
following award winners: Brenda Green SBA who was 
awarded Best creative composition with her drawing of 

John Downie Crab Apples.

Following the item Crafty Moments in the last edition 
of this Newsletter, Lesley Hall would like to mention 
her enthusiasm for photography. So far, her crowning 
glory has been in 2016, when she was shortlisted for the 
Sony World Photography Competition (travel section) 
for her photo of the U Bein bridge In Myanmar. She 
was thrilled to be placed in the top 120 out of 62,000 
images that had been submitted.

IMAGE COPYRIGHT Lesley Hall SBA

During March Pam Henderson received a letter from 
a couple in France, who had seen a programme on TV 
(France 5) all about the work by Sally Bunker SBA on 
the trees of Hong 
Kong, wanting to 
know if she had 
printed a book. Of 
course, Pam passed 
the letter on. 
See Winter 2016 
edition of 
the Newsletter

Jane Wilkes AssocSBA who was awarded Highly 
Commended for her drawing Japanese Tree 
Peony.

On the the Grape-Vine
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More from the Grape-Vine

News from Singapore: See page 
20 in the DLDC section for 

news of a new Society of Botanical 
Artists 

From Barbara Munro SBA

In February this year Easton Walled Gardens in 
Lincolnshire staged its first Botanical Art 

Exhibition in 
conjunction with 
Snowdrop Week.

On display 
were works by 
Sue Vize SBA 
who is also 
a member of 
the Sheffield 
Florilegium 
Society, who 
had a wonderful 
range of work in 
graphite; all 22 
pieces completed since last October.

Sue Vize SBA

Norma Gregory SBA also a member 
of the Leicestershire Society of 
Botanical Illustrators, showed a selection of 
beautiful watercolour studies covering a varied range 
of subjects.

Dawn Wright AssocSBA also ‘Artist in Residence’ at 
Easton, showed some of her beautiful work.

All the works were of an exceptionally high standard 
and provoked much interest from the many visitors.

Congratulations to all our successful 
Members and Associates!  Ed

BOOKS
 A new Book: 

Botanical Painting with The society of Botanical Artists

For those interested in adding to their SBA book collection you may like to know that Botanical Painting with The 
Society of Botanical Artists will be published by Batsford on 2 August. Amazon has been taking pre-orders for some 
weeks and I have seen an advance copy which is nicely designed in a way which I think does justice to the artwork.

You may also like to know that translation rights have been bought by a Chinese University Press and they will 
publish it within the next 18 months, which may benefit us by drawing in more students from that part of the world.

I would like to take this opportunity to thank those Members who gave their time to make a valued contribution 

to what I hope will serve as a showcase for the Society’s work. My thanks also, to the former DLDC Students who 

allowed their work to be used. When I produced The Art of Botanical Painting for the Society in 2004 it spawned 

the Distance Learning Course so it is particularly pleasing to me that the Students’ work is recognised and may have 

stimulated the interest in China.

Margaret Stevens PPSBA
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“Each artist donates their time and their paintings 
generously to “The Archives and The Trustees of The 
Eden Project”, and it is because of their generosity that 
this book has been written, as an acknowledgement of 
all they do. 

I have never felt that words alone could thank them enough. And 
so, I have put this book together with my love and gratitude to some 
very special people who I have been privileged to know and call friends during my time with the ‘Flori’. I hope 
it inspires others to become Painting Members, and our current ones to continue to paint and document this 

inspirational collection of plants.” - Ros Franklin SBA, Chairman of The Eden Project Florilegium Society.

The Eden Project Florilegium Society is made up of a group of botanical artists and illustrators together with anyone 
with an interest in plant sciences. Our painting members are dedicated to documenting and recording the plants of 
the Eden Project and Cornwall and do so voluntarily. 

The Society was founded in 2000 and has grown over the years. It currently has 22 Painting Members, and 142 
paintings in the archives (December 2017). Our assessment panel has scrutinised these for botanical accuracy and an 
extremely high standard of painting skills. 

All of the paintings in the archives are included in the book along with information about the artists, and the plants 
included in the main section of the book. Information includes the derivation of plant names, a little about the plant 
itself, together with any snippets of information, fact or myth, that came to my attention during my research. Some 
are quite humorous. 

The book is available from:  Two Rivers Press, ISBN 978-1-909747-36-4 and all good book shops.   

Cost £24.99.

BOOKS

A Coming of Age, celebrating 18

years of botanical painting by the

Eden Project Florilegium Society
                                           by Ros Franklin
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Christmas gathering
Thursday, 6 December at 1.30pm

This year we will gather at the Artworkers Guild 

We will have a speaker on the subject of gardening.
And enjoy sparkling wine with a high tea.

Exhibition 4 to 9 June 2019

Plantae 
To be held at the Mall Galleria

Digital submission 13 January – 28 February

Receiving day 13 April (times to be announced)

SBA Important Dates



Events: In Madrid 

What a wonderful opportunity it was for the SBA to take part in Tulipa 
Tulipae at the Real JardÍn Botanico de Madrid this year.

They say that all good things come to those who wait; and we waited 20 years before the vision of Margaret Stevens 
PPSBA, (then SBA Vice President) and Marta Chirino SBA, could be realised. Many events conspired to delay the project 
but with a new Pavilion and a determined Director, Jésus Muñoz, the collaboration finally began in 2016 with the formal 
invitation for the Society to exhibit at the Villaneuva Pavilion.

The garden’s library holds the 
largest botanical archive in 
Europe so there was plenty of 
material to tell the amazing story 
of the introduction of the tulip 
into Europe, as well as display all 
the information about the genus 
day and bring the story up to date 
with contemporary work by our 
members. 

The exhibition was hung 
exquisitely featuring all the 
historical and botanical aspects 
along one side of the gallery space 
with the SBA work displayed on 
the other. It was wonderful to 
see the work set out with space 
to really focus on each artwork.  

The private view was well attended and the exhibition got a special slot on the national television news featuring an 
interview with Marta. Over the two-month period a number of members conducted workshops and demonstrations 
and it was encouraging to see how many members visited the exhibition.  Some of us were privileged to be shown 
part of the archive collection by Esther Garcia who worked with Marta to curate the exhibition and also to produce 
the beautiful catalogue in collaboration with Marta’s daughter Inés Rodriguez Chirino, a very talented graphic artist.  
Other Departmental Heads also made vital contributions.

Delivery  
From L to R: Jennie Ball, Sandra Wall Armitage, 

Pam Henderson, Marta Chirino,
Inés Rodriguez Chirino and Friend.

PHOTO MARTA CHIRINO SBA

PHOTO MARTA CHIRINO

Sandra had the unenviable task of introducing our contributions to the 
exhibition, in flawless Spanish!    PHOTO MARTA CHIRINO SBA

7



PHOTO MARTA CHIRINO SBA

PHOTOS 
SANDRA WALL ARMITAGE PPSBA

In Madrid continued
We had great success selling our cards and prints in the franchise shop ‘La Fabrica’ but as has frequently been the case in 
recent exhibitions, painting sales were not high, nevertheless they really attracted the public’s attention. Visitors to the 
gardens and the exhibition were substantial, estimated as over 25,000 during the course of the exhibition.

The gardens are in the centre of Madrid and although small are beautifully set out and to complement Tulipa Tulipae 
they were planted with 22,000 tulip bulbs. No wonder the public flocked to see such a magnificent display of 
history, botany, art and horticulture.

For anyone wishing to see more of the story of 
the exhibition visit the SBA website to see the 
video made by Marta and her daughter Inés. It 
has been a pleasure working with Marta and 
the staff at Real JardÍn Botánico and we hope 
we can repeat the experience Thanks go to 
Margaret and Marta for their inspiration.

Sandra Wall Armitage PPSBA

The Madrid Tulipia is now available to 
buy on the SBA website.

A thank you from Sandra
At the AGM at the beginning of this year, I was delighted to receive a gift from the membership on completion of my 
Presidency. I thought you would all like to see this wonderful piece of jewellery by Katherine Lawrie that will give 
me constant pleasure. Imagine my further surprise when in addition to my necklace I also received a generous gift of 
money; I feel very touched by your generosity, thank you.

This gift will benefit my new garden and give me an on-going reminder of the Society as I have invested in the bijou 
Victorian greenhouse that you see in the picture. It will sit against the fence close to the house and is just the right 
size to stop me planting too many seeds. Now it just needs assembling and painting! I shall certainly enjoy browsing 
through plant brochures to spend the remainder of the gift. What a lucky person I am. These gifts will be a regular 
reminder of my time as President so thank you to everyone.

Sandra Wall Armitage PPSBA
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Events: Woburn Abbey 

Two beautiful days in June were spent in the grand setting of the grounds of 
Woburn Abbey whose garden is known as the best example of Humphry 

Repton’s work. For Pam and I three days of hard work in the heat preceded the 
event and one after, but we enjoyed our lunches outside in the sun amid the 
greenery. Fortunately, we had the help of the husbands of one or two of our 
members to fix the hangings suspended from rather archaic and extremely high 
steel rods. 

Our paintings were in the Howland Room, 
which is set in a courtyard, so we were worried 
that visitors wouldn’t find us but thanks to some 
well-placed banners, lots of leaflets and regular 
announcements from the celebrity gardeners 
we needn’t have worried. The steady number 
of visitors were all amazed by the high standard 
of the work and we all enjoyed the delightful 
location. 

The small tent in which to ‘Have a Go’ set 
outside the exhibition received good attention, 
particularly from the children whose proud 
parents watched or even tried themselves. Two 
six-year olds showed remarkable talent - we may 
have inspired students of the future?

Billy’s workshop was held in the building opposite and was of course well attended. An added bonus for me was the 
chance to get to know more of our members without the frenetic activity of Westminster. The exhibition looked 
splendid and we had the addition of a small display from the archive of Woburn, whose link with Botanical Art is 
quite comprehensive. 

All that was missing was the sales, sadly, an 
experience we have come to expect over the last 
few years although we did sell cards, books and 
prints. 

One thing I have learned over the years is that 
arranging exhibitions like this at new venues 
can take several years to gather interest before 
the sales start to take off; equally if you outstay 
your welcome in a place the interest can die off. I 
would like to think it worth doing again but that’s 
for others to decide and I know we have other 
exciting plans to consider first. Thanks go to all 
the artists who took part and helped and who 
enjoyed the experience.

Sandra Wall Armitage IPPSB

PHOTO JULIEWHELAN SBA

PHOTO SANDRA WALL ARMITAGE PPSBA
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Stop Press
Sir Cedric Morris Florilegium wins prestigious Finnis Scott Foundation 
Botanical Art Award.
Eight members of the SBA made up almost half of the artists who have recorded the ‘Benton 
End’ bearded Irises bred by Sir Cedric Morris, 28 of which survive, cultivated by Sarah 
Cook, former head gardener at Sissinghurst in Kent. The paintings which make up the 
Florilegium are to be held by Gainsbourgh’s House in support of the collection already held of 
Sir Cedric’s own artwork.

Botanical Art Worldwide 

The idea for this extravaganza originated with the 
American Society of Botanical Art.  It seems to 

have been enthusiastically adopted in a truly worldwide 
effort.  Anyone who managed to see the continuous 
display on television during the day will have seen just 
how international the result.  Gardens and Museums as 
well as interested societies opened their doors to share 
our universal fascination with the native plants of our 
individual areas.

On the corner of the table in the picture to the right, you can see the colourful and attractive catalogue of the 
Exhibition, In Ruskin’s Footsteps  This is one of the best exhibition catalogues I can ever remember seeing. The 
exhibition celebrated the paintings of English and Welsh native plants specifically, which had been selected for the 
English and Welsh entry to the Botanical Art Worldwide Day.

Photographs on this page, courtesy of Billy Showell

Angeline de Meester SBA demonstrated 
some watercolour techniques. 

Pamela Taylor SBA is 

seen explaining the use of 

proportional dividers

The SBA had the use of a well-lit room at the 
Art Workers Guild, where our demonstrators 

attracted an enthusiastic crowd.
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Botanical Art Worldwide continued

Many of us got involved with Botanical Art Worldwide Day 
events. Unfortunately, your faithful editor could only attend one 
such event, and I chose the Chelsea Physic Garden Florilegium 
contribution. The SBA and the Garden Florilegium have many 
members in common. 

The Garden allowed us the use of the lecture room, upstairs.  We 
had a screen up showing a continuous display of entries from all 
over the world.  Our Archivist Gillian Barlow (Hon retired SBA 
but still very active at Chelsea), had gone through the archive and 
selected the many illustrations done over the years which qualified 
as native to the British Isles. These were displayed in protective 
sleeves on several long display tables. 

We also had several demonstrators at work throughout the day. 
Penny Gould SBA our E-mail distributer was one, and so was I. 

The Education Room downstairs was busy (not just with children) 
and I understand that the guides had been tipped off to find 
opportunities to point out native plants. All-in-all it felt well 
worth the effort.                      

Penny Stenning SBA     

Illustrations displayed in protective sleeves

Screen showing continuous display.

Photos: DEBORAH LAMBKIN

Events – AGM 2018
You will have received the minutes by now of 

course, so I will not repeat the decisions taken.

One of the difficulties in an international 
Society such as ours, is keeping in touch with 
each other, to exchange opinions and discuss 
ideas.  It is a real effort for many members to 
attend gatherings, particularly if they are to 
be of short duration. In order to gauge the 
feelings of as wide a test group of members as 
possible the Council have adopted over the last 
couple of years, the idea of informal debate 
groups set up during the course of the AGM, who are asked to consider questions 
or suggest ways of approaching the future. Each group has a note taker and some 
interesting ideas have been recorded. Of course, the Council then have the task of 
analysing the results!                                              The lunch snacks were good too!
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An interview with 
Christina Hart Davies FSBA

With the many changes facing the 
SBA, I thought it would be of 

interest to the readers of this Newsletter 
to hear from a Founder Member.  I 
asked Christina Hart-Davies a series of 
questions.    
       Ed.

“Christina, you were one of the Founder Members of this society.  I believe all of you Founder Members were 
working artists, having various ambitions and different skill sets to offer.  Were you all friends and acquaintances 
beforehand, or was that a happy result of the society’s birth?”

My memories are a little hazy but here goes: 

In the early 1980s a number of us artists specialising in plant depiction felt that we weren’t really taken seriously by some of the 
societies to which we belonged or submitted and would really like ‘a home of our own’. Suzanne Lucas, who was at the time President 
of the Royal Society of Miniature Painters, Sculptors and Gravers (RMS) decided to put on a specialist exhibition to ‘test the water’ 
so to speak. RHS medallists were invited and advertisements were sent out to art societies, the RHS magazine, etc, inviting anyone 
working in this field to submit for the first Flowers and Gardens exhibition at the Mall Galleries. It was very popular, both with 
artists and with the public, and it was from this seed that the SBA grew.

After the first exhibition, Suzanne proposed the founding of a society dedicated to this specialisation, invited 
exhibiting artists to join and set about choosing people to run it.  Some officers came from the RMS council:  
Suzanne herself became President, Pamela Davis the new treasurer and I became Honorary Secretary, while Sue 
Burton was Executive Secretary of both Societies.

Other officers came from different areas: academic botanist Michael Hickey and Kew artist Christabel King became 
joint Vice-Presidents, and RHS President Robin Herbert and Lady Loder, also from the RHS, became our Patrons. 
Elizabeth Smail, who worked in isolation as a painter in Kent, and had learned about the exhibition from the RHS 
magazine, was appointed Personnel Officer. Some members knew one another, by reputation if not in person, others 
were strangers, but we soon grew into a sizeable, tight-knit, enthusiastic group. It was a very exciting time!

“So, there was quite a wide range of interpretation right from the start?”

Yes, it was always recognised that there are many ways to portray plants. The criteria were: that the main subject matter should be 
a plant or plants; that whatever medium or style was used should be handled superbly well; and that the portrayal should always be 
‘true to the plant’. This meant that the plants had to be recognisable, convincing and correct, even if not in a ‘photographic’ style. 
Stems should hold flowers at the correct angle, for example, leaves should be in the right proportion to the other parts, and so on. 

Christina Hart-Davies
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Christina Hart-Davies continued

“When I joined as a Friend in the mid 90s the annual exhibition was established at Westminster Hall. Elizabeth 
Smail (still Personnel Officer) sent me down to help you in the shop area.  I believe you had just finished illustrating 
a wild flower book. Did you ever imagine that shop-sales would become such an important wing of the society?”

Yes, Sue (Burton) and I saw the potential benefits for everyone: visitors, members and the Society alike. Suzanne took some 
persuading, but eventually we were able to set it up at no cost 
to the Society, and I ran it together with Helen Hanson and 
Maureen Jordan, plus all the volunteers Liz sent to help. You 
mentioned my illustration work - I was working full time on that 
as well as running the SBA shop and being Hon Sec (which in 
those days was a full-time job in itself) - and I ended up making 
myself ill. No-one else was able to take the shop over, so it ceased 
to operate for a few years until it was revived by popular demand. 
Since I have returned to active involvement with the Society, I’ve 
been delighted to see how the shop has flourished under the able 
stewardship of Roger Reynolds and now Amber Halsall. It really 
is an important part of the Society.

“There seems little doubt that the stature of Botanical 
Art has been established since the society was founded. 
However, we face different challenges in the artistic world 
today. Do you feel that we are meeting them?”

The SBA was the world’s first organisation dedicated to 
promoting botanical art and it is very gratifying to see 
how the movement has spread worldwide.

There is obviously a huge interest in painting botanical 
subjects, and there is also a good audience - and market - 
for botanical artwork.

However nowadays all sorts of markets are changing: 
the high street has had to change to accommodate the 
increase in online shopping for instance. Galleries are 
closing down, but several of my colleagues, especially 
printmakers, now do a roaring trade, selling worldwide 
through specialist online art agents.

We have to work hard to put our work out there through 
a variety of means, both electronic and with exhibitions 
and the shop. It’s a challenge, especially for those of us 
who struggle with fast-changing technology, but there 
are fantastic opportunities too. From what I see and hear, 
the Society is looking at ways to grasp all the opportunities 
available.

Conker with and without casing
IMAGE COPYRIGHT 

CHRISTINA HART-DAVIES FSBA
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Christina Hart-Davies continued

“We touched lightly on your illustration work earlier.  I think you have 
been bringing out one book after another ever since I first knew you, and 
you have another coming out soon. Can you tell me a little about it?”

Illustration work has always been my bread and butter (and new technology has 
affected that too) but it’s only recently that I started to write books as well as 
illustrate them. Another passion is the folklore attached to our wild plants, and my 
new book, The Greenwood Trees, looks at the history, uses and stories of about 30 
of our native trees and a few well-known introductions such as the Horse Chestnut. 
For instance, did you know that conkers are rich in saponins, so were used to make 
soap? Or that, despite the tree being introduced in the late 16th century, the game of 
conkers only became popular in the early 20th? 

And I can never resist painting conkers, can you?

The Greenwood Trees by Christina Hart-Davies,

Published September 2018 by Two Rivers Press at £15.99

Available from the publishers: orders@tworiverspress.com,

 0118 987 1452

At the launch exhibition: Treesome, Hillier Gardens, Romsey, Hants 

28 Sept-7Oct

Signed copies from Christina: c.hartdavies@ntlworld.com

…and at future SBA exhibitions

Conker on string IMAGE COPYRIGHT 
CHRISTINA HART-DAVIES FSBA
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News from Italy

Many of you will remember the terrible earthquake which ripped through 
central Italy in 2016. It caused devastation and 

considerable loss of life. The aftershocks were felt 
throughout Italy.

Nadia Farotti DipSBA (Dist) wrote to Sandra Wall Armitage recently: -

 “..after the great earthquake of 2016 there is a great crisis 

not only economic but also existential. it will take about 

20 years to fix everything if it is successful. We must work 

hard to get people back and for this reason I organized 

an exhibition of botanical painting in my city (Macerata) 

with other Italian and foreign artists. I also attended the 

Botanical Worldwide with two large 

paintings at the Botanical Garden 

of Padua. Thanks to your teachings, 

botanical painting is getting better 

and better. I often remember you with 

affection.”

Many artists participating in this exhibition have been 
students of the SBA (in addition to Nadia): Mary Ann 
Scott, Renata Barilli, Laura Curioni, Anna Maria Aulicino, Mary Harper, 
Robyn Hulley and Rosie Sheather, not to mention Simonetta Occhipinti 
awarded a gold medal in 2016 at the International Art Show of the RHS. 

The exhibition was opened on 29 June 2018 at 17.30 by the distinguished 
botanical professors Fabio Garbari and Franco Pedrotti and sponsored by 
prestigious institutes such as the Botanical Garden of Camerino and the 
Academy of Fine Arts of Macerata. Nadia hopes to receive some welcome 
visits from England.

The Exhibition opened 29 June 2018

in Macerata

Nadia Farotti DipSBA
Gladiolus italicus

IMAGE COPYRIGHT

Giovanni Cera AssocSBA 
Pyrus communis in autumn

IMAGE COPYRIGHT 

Mary Ann Scott SBA 
  Violets

IMAGE COPYRIGHT
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News from New Zealand

I discovered, after we had booked the flights for our holiday to New Zealand, 
that the Botanical Painters of New Zealand’s exhibition opened the day after we 

were due to fly home. Typical!

Not to be out done, I found the website and through the contact 
page I managed to get myself, my partner and the friends we were 
staying with all invited to see the exhibition the day before it 
opened. My contact was Lesley Alexander Smith.

 The publicity was very good. There was a large article in the 
New Zealand Gardener magazine about the history of Botanical 
Art in New Zealand, the local Auckland radio station invited 
Lesley in for an interview about the exhibition. It seems the news 
media was very interested in the exhibition and doing their best 
to help promote it. 

The exhibition was set up in a room with lots of natural light, 
just off of the main foyer of the Botanical Gardens opposite the café / restaurant so I should imagine there will be 
lots of footfall. There were 40 paintings on show, from 36 artists. A lot of the plants were naturally indigenous New 
Zealand plants; some I did recognise as we now have these growing in our gardens.

 

There were a variety of media used; watercolour, egg tempera, acrylic, coloured pencil, pen and ink, and graphite. 
Most were on paper but there was vellum being used 
and an Intaglio etching on zinc by K M Reilly. Lesley 
explained to me that getting vellum sent out to New 
Zealand was a very expensive business, but more 
artists there are interested in using it to paint on. 

Sue Wickison SBA was displaying two pictures and 
one included the only mammal that is native to New 
Zealand, that being the Short-Eared Bat, which is one 
of the pollinators for Dactylanthus taylorii (Flower 
of Hades). Both the plant and the bat are now on the 
endangered species list. 

Local schoolchildren had also been invited to submit 
paintings for the exhibition. Botanical artists of the 
future? There are a series of painting workshops being 
run at the Botanical Gardens alongside the exhibition 
and they also have been well received. 

It was a very interesting exhibition and I wish we could have stayed longer but unfortunately, we had to get the 
packing done in time to catch our flight home.                                                            

Signed: Lesley Hall SBA

4

PHOTO LESLEY HALL SBA

L-R:  Sandra Morris, Lesley Alexander, Our own Lesley Hall, 

Phil Smith (Alexander’s husband) and Liz Powell, Vice President of 

the Friends of Auckland Botanical Garden.
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Holidaying in North Norfolk with the family is always a challenge to find 
wheelchair accessible venues for our daughter.  Cley Norfolk Wildlife Trust 

and Nature Reserve provide a good walk across the marshes, lunch in the café, an 
interpretive centre and galleries. 

 One of the current exhibitions was work by the North Norfolk 
Chinese Brush Painters.  Two of the members were on hand to 
explain the fascinating techniques which had produced a range 
of styles.

It was one of these ladies who pointed us in the direction of Sarah 
Caswell’s studio and gallery in Great Walsingham.

Sarah is known for her large, colourful and vibrant acrylic 
botanical paintings, where light and dark are skilfully captured to 
give a great depth to the work.

She manages to work on very large canvasses by scaling up a 
much smaller drawing and using a grid.  Some of the work was 
on linen, which makes an interesting textured background.  
Outlines are drawn in white and then the petals are underpainted 
in white, to help lift those areas which catch the light and make 
them really shine.

I was privileged to see one of her current pieces, seen here in its 
early stages, which is for a silk scarf available by Christmas.  She has 
completed the underpainting and is working on one of the irises. 

Sarah’s designs are beautifully copied onto greetings cards, prints, 
calendars, trays, coasters and table mats.  As she commented, ”My 
dinner guests may not see my paintings but  the dinner mats will 
showcase them”

Talking to Sarah was very inspirational and her enthusiasm so 
infectious that I want to try out new techniques and a different 
medium.

Back home now, I wish to continue with the small painting 
on vellum which I began at one of our workshops at Sheffield 
Florilegium.

 Recently I completed a painting of Banksia marginata for the 
Archive there.  Knowing that the ‘cone’ did not develop in this 
country due to lack of pollinators, I contacted many establishments, 
including Kew and several in Australia.  One ‘turned up trumps’ 
and sent lots of photos, which I was permitted to use by the Archive 
Committee.  So I was finally able to complete my painting.  Since 

then I have had many emails from the President of that Arboretum 
with offers of help for future projects.

In the Autumn  I am looking forward to a pencil workshop at the Florilegium with Julie Small, who is both 
a Sheffield and SBA member.                                   

Barbara Munro Aug 2018

Chinese Brush Artist, Sarah Caswell

Artists studio

A visit to Sarah Caswell’s studio by B. Munro
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Bees and Botanical Art, Shevaun Doherty SBA

Three years ago, I was invited to attend a Pollinators Symposium at the 
National Biodiversity Data Centre in Waterford, Ireland. I have always been 

a nature lover, but I knew little about pollinators other than we need them for 
flowers, so went along more out of curiosity. 

The Symposium was organised by scientists who were worried 
about the severe decline in our pollinators - we have lost half 
of our bee populations in the last century and a third of the 
remainder is under threat. They had come up with a plan to 
help save the bees. As I listened to the various speakers talk 
about bees and their life cycles, about the problems that were 
causing their dramatic decline and about the very simple steps 
that could be taken to reverse this decline, I became more 
convinced that I wanted to get involved. I wanted to become a 
Bee Warrior!

The first step for the Pollinator Plan was to raise awareness, 
and as a botanical artist, this is where I could help. I agreed 
to design the logo for the Pollinator Plan for free. And so 
began a summer of bee walks, research and painting. For the 
logo I painted one of our most common bumblebees, Bombus 
hortorum, nose-deep in Centaurea nigra, it’s favourite food. 
The Pollinator Plan was officially launched in September 2015 
and has already had a huge impact across Ireland. I still get a 
little buzz of excitement whenever I see the logo- it pops up in 
the most unexpected of places, parks, gardens, schools, even 
banks!

However, the biggest surprise was when I was contacted by 
the Irish Postal Service, An Post. They had seen my bee and 
wondered if I would be interested in designing a set of Irish 
postage stamps featuring native Irish bees! The design brief was 
vague- they wanted native bees and hexagon shapes, the rest 
was entirely up to me. After consultations with the Pollinator 
Plan Committee, I decided to paint one bumblebee and three 
solitary bees.  

Everyone knows about honey bees and bumblebees, but in fact, solitary bees are the unsung heroes of the pollinator 
world. There are 99 bee species in Ireland, 267 bee species in the UK, and 80% of these species are solitary bees. 
Solitary bees do not live in colonies or have a queen, nor do they produce honey. However, they are incredibly 
efficient pollinators- each solitary bee can do the work of between 80-180 honeybees! They come in a range of 
shapes and sizes; some are tiny, whilst others are quite distinctive. 

I began with a visit the Natural History Museum, where I spent a few days studying the different species under a 
microscope. Although I have access to some super photographs, nothing beats actually looking at the real thing up 
close and studying the structure

Hexagon hive shape stamps

Shevaun Doherty SBA
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The Garden bumblebee (Bombus hortorum) is one of our most 
recognizable bumblebees. I wanted to tie in with the Pollinator 
Plan so chose the same Queen bee, foraging on knapweed, with 
her pollen baskets full of pollen. Apparently, this bee has one of 
the longest tongues- at 2cm in length, it is almost the length of 
her body. 

The Ashy mining bee (Andrena cineraria) is a lovely solitary 
bee with two distinctive grey bands on its thorax, making it 
instantly recognizable. It has been described as a ‘flying badger’ 
and is about the size of a honey bee. It is a very common bee, 
emerging in spring when all the fruit trees are in flower, which 
makes it a very important pollinator for the crops such as apples. 
I painted it on a crab-apple blossom. Crab apples are commonly 
used as pollinizer plants in orchards because they have an 
abundance of pollen that attracts bees. Apple trees do not have 
as much pollen. It is a sand-bee, so nests in the ground.

The Tawny mining bee (Andrena fulva) is a very pretty bee with a distinctive bright red coat, which has earned it 
the name of the little flying fox. It was thought to be extinct in Ireland but was rediscovered in 2012, and hopefully 
featuring this bee will lead to new sightings. This bee is quite common in the UK, and when the winds are right, the 
bees fly across the Irish Sea! I painted her on a daisy, one of its favourite flowers, because I wanted to show the size 
in relation to a commonly recognized flower.

The Heather bee (Colletes succinctus) is a beautiful bee. It is a very common sight in the summer and early autumn 
foraging on moorlands, where it feeds exclusively on heather. It is often seen hanging upside-down on the flowers. 
Interestingly, this bee is one of a group of bees known as the Polyester bees, as they produce a polyester-like 
substance which they use to encase their larva. This casing is waterproof, and acts as an anti-fungicide.

For the First Day Cover, I painted another solitary bee, the snail shell bee (Osmia Aurulenta), which is a little orange 
bee that lives along our coastlines and makes its home in snail shells. 

An Post were delighted with the designs and asked me if I would also design a mini-sheet (a souvenir stamp into 
which all four stamps fit). I decided that I would paint a bee’s eye view of a summer meadow as I wanted to show the 
importance of clover, daisies, buttercups and long grasses. One of the actions of the Pollinator Plan is to encourage 
everyone to leave an area in their garden where these wildflowers can grow.

I think botanical artists have a very important role to play in raising awareness. We are visual storytellers- we 
describe in images the life cycle of the plant. Very often these flowers have specific pollinators, and if we lose these 
pollinators, we will lose the plant. So next time you are planning a composition, thinks about the bees, butterflies 
and hoverflies that make it all happen. We can all be Bee Warriors.

Bees and Botanical Art, Shevaun Doherty SBA continued
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L - R. At work Nat History Museum. Honey Bee, Osmia 
aurulenta and shells,
Posage Stamps, Garden bumblebee- Bombus hortorum
Colletes succinctus, Tawny Mining Bee
Previous page:
Postage Stamps, Colletes succinctus.



Voting details of People’s Choice Award (2017)

2017 Annual open Exhibition:

People’s Choice winner was Sandra Doyle with 16 votes for picture: 4000 Year Old Cypress of Abarkuh

Joint 2nd both with 12 votes each for:

Linda Alexander for Sunlit Iris                                   

Billy Showell for Hellebore Black Pearl

Joint 3rd with 11 votes each for:

Pauline Brown for Indian Summer Rose

Su Jin Park for Sponge Gourd

Artist with most votes for the whole body of their work exhibited:

Su Jin Park 26

Followed by:

Billy Showell 24

Linda Alexander 23                                                              

Sandra Doyle 16

Janet Gonzales 14

Ian Pethers 14

Total Number of votes cast 447

Number of artists with votes 103

Number of pictures with votes 177

Clarence Bicknell

As part of the Clarence Bicknell centenary celebrations, there is an exhibition in progress at 
The Fitzwilliam Museum, University of Cambridge until 19 September.

The exhibition which also shows works by Pierre-Joseph Redouté, Gerard van Spaendonck and Walter Crane, 
celebrates the work of those drawing inspiration from garden flowers and those found in the wild.

Matador Books have published Marvels: The life of Clarence Bicknell, Botanist, Archaeologist, Artist. 

By Valerie Lester. ISBN 9781789014945
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Life after DLDC

Amanda and I met during Course 11, however it was only at the graduation 
ceremony we discovered we lived near each other. Amanda mentioned she 

had an informal weekly art group at her home, and when I finally finished full-
time work, I joined the group.  It is really enjoyable to work in a group of like-
minded people in a sociable atmosphere. We have a professional tutor to support 
us, so we can try different media and get feedback.

We had both continued to paint after the course ended, moving into still life, natural history and portraits, using 
watercolour but working with charcoal, pastel, ink, and also using vellum.  For both of us the discipline in really 
looking at your subject and understanding structure but also careful composition and a pleasing colour harmony has 
endured and influenced our other work.

Four of us then decided to challenge ourselves and exhibit in this year’s Surrey Artists’ Open Studios.  As a group 
our work is very different, but our styles complement each other and the final exhibit was a balanced mix of 
botanical art from and inspired by the DLDC course, still life, portraits, natural history and landscape; the final 
display looked quite impressive.   We also had prints, mosaics, cards, jewellery and ceramics.

It was a great opportunity to display our work and talk to visitors about the work, with the plus that we sold a 
number of paintings and prints.

Diane Marshall DipSBA and Amanda Rennie DipSBA

Studio Exhibition 
Photo DIANE MARSHALL DiipSBA]
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Course Director’s Report

Congratulations to all students 
who successfully completed 

27 months. 38 students submitted 
Diploma work resulting in ten 
Distinctions, 14 Credits, ten Higher 
Pass and four Passes. 

The Graduation ceremony took place on 19/05/18 
at the Art Worker’s Guild, London. Thank you to all 
of you that could attend, making it a pleasant evening 
with good food and great creative company. 

Awards went to

Sunanda Widel - Award of Excellence gaining 98.35% the highest ever in the history of the DLDC.

Dona Leonardi - Jantien Burggraaff Memorial Award to the student who made the most progress.

Sunanda Widel - Diploma Portfolio Achievement for the highest marks across Diploma Parts 1, 2 and 3. 

Dona Leonardi also had the great opportunity to have her Mixed Flower assignment work used as the cover of the 
new SBA book. Botanical Painting with the Society of Botanical Artists – Publication date 2 August 2018. Essay 
Prizes went to Ros Purkis and Julia Kilvert. 

Margaret Stevens PPSBA marked the essay and gave the awards and said “Ros Purkis wrote probably the best essay 
I have read in the history of the DLDC, choosing as her subject the less popular John Ray and uncovering much of 

interest on the man who predated Linneaus in the early quest to make sense of botany.” The second award went 
to Julia Kilvert who wrote on Linneaus – by chance a continuation of the theme.  

Course 14 is currently half way through and the Seminar was held at the Art Worker’s Guild on 18 May 2018. 
The Seminar coincided with the Botanical Art Worldwide day and the SBA held a very successful demonstration 
session at the Art Worker’s Guild which gave a good opportunity to promote both the SBA and DLDC to potential 
customers. 

Course 15 commenced in January 2018 and has a good number of students from South Africa, USA, Korea, 
Belgium, UK, Ireland, The Netherlands, Spain, Australia, New Zealand, Switzerland, Malaysia, Singapore, 
Hungary, China, Norway, Greece and Slovenia.

Course 15 has slightly fewer students than Course 14, but it continues to develop into an internationally appealing 
course with lots of potential longevity into the future along with the SBA’s encouraging direction.

Residential Course Dates 2019

Dates are now confirmed for next year. 5 to 10 May 2019 and 15 to 20 September 2019 Tutors are still to be 
confirmed but as these courses are open to the public as well as DLDC or SBA persons, it is well worth booking 
a place in advance. http://www.snowdonia.gov.wales/study-centre Have a great time painting over the summer 
months and I will look forward to seeing past and present students at various opportunities or exhibition displays. 

Course Director Simon Williams 

Graduation course 13
who came to a successful  conclusion of their 

course on  20 March 201
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Forming a Botanical Art Society in Singapore

The idea to form a botanical art society in Singapore germinated last year 
when a handful of Singapore based botanical artists got to know one another 

through Facebook. They met up regularly to discuss their love and practice of this 
genre. 

Some of these artists are DLDC students: commissioned artist for Singapore Botanic Gardens Waiwai Hove (course 
8); Justin Sih (course 10); Sunanda Widel and Tan Choon Ying (both from course 13); and Evonne Tay (course 14). 
The other artists include botanical artist Debbie Teo, who exhibited in the 2017 SBA Annual Exhibition; illustrator 
Loh Xiang Yun and natural history artist Teo Nam Siang who did commissions for the National University of 
Singapore and the Nature Society Singapore.

Since then, more artists have joined the group. A Facebook group called ‘wwSingapore Botanical Artists Group’ 
was also created to serve as an online networking platform for Singapore-based botanical artists to meet other like-
minded artists. At a recent meetup, these artists decided they will set up the country’s first botanical art society to 
actively promote botanical art and support botanical artists in Singapore. They hope to recruit new members for the 
new society. 

If you are based in Singapore and are interested to find out more, please email sgbotanicalarts@yahoo.com. 

Please note that the views expressed in this newsletter are those of the authors and do not necessarily represent those of the Society

www.soc-botanical-artists.org

Ex DLDC students  Singapore

From left: Evonne Tay (DLDC 14), Debbie Teo (2017 Annual Exhibition), Justin Sih (DLDC 10), Chris Tay, 
Sunanda Widel (DLDC 13), Tan Choon Ying (DLDC 13). 

Not in picture: Wai Wai Hove (DLDC 8), Loh Xiang Yun and Teo Nam Siang
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