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Celebrating a Merry Christmas  
from the SBA 

As we near the close of 2019 I have to say what a wonderful year it has been for Botanical 
painting and illustration.  There have been so many wonderful shows and works produced and so 
many new artists joining our art.

The SBA’s successful return to the Mall Galleries showed an amazing collection of outstanding 
works and was so well received by all; artists and visitors alike.  We had a stimulating week 
meeting many of those artists and visitors and our visitor numbers were incredible. 

Here in our Christmas magazine we celebrate some of the award-winning works from our 
Fellows who have been awarded RHS Gold medals, or similar awards and works that now belong 
to national or important collections of botanical art. These include the collection of our own 
Patron Dr Shirley Sherwood, the Hunt Institute of Botanical Documentation in Pittsburgh, USA 
and the RHS Lindley Library. 

What is particularly interesting in this selection is the variety of styles and composition which 
shows that there is acceptance of a wide range of artistic approaches. Entering works for 
awards helps artists to become recognised and confirms to them that they have achieved a 
level of excellence. It is not essential to apply for an RHS gold, many artists are happy to work 
and produce paintings without the stress of judging, I have personally found the process quite 
awe-inspiring, and many others share that experience. 

If, however you feel brave and confident, fancy an additional challenge and want to apply to 
exhibit your work for appraisal and awards, the website www.botanicalartandartists.com, 
collated by Katherine Tyrrell is a comprehensive guide to applications and exhibiting.

Finally, we are honoured to have a wonderful new intake of superb artists join us as Fellow 
members this year and look forward to welcoming more next year.  Of course, we also have our 
growing new Open membership, particularly aimed at aspiring and developing artists and a we 
would like to extend a warm and heartfelt welcome to all of you.

Please enjoy your SBA Christmas Magazine and get ready to exhibit or visit our show 

Plantae 2020 where there will be even more botanical works of excellence.

This magazine was organised and collated by Billy Showell BA PSBA
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Angeline de Meester 
BA(Hons), FLS, GM (2007), SBA Fellow

Antirrhinum majus ‘Snapdragon’ Acanthus spinosus ‘Bear’s Breeches’ Tricyrtis formosana ‘Toad Lily’

watercolour on paper 76 x 28.5cm wide RHS Gold Medal 2007

“Plants with Animal Names in their Common Names” 

This series was chosen to inspire children to connect with 
plants. I have always enjoyed the common names of plants 

and wonder how they are chosen as they often inspire 
connections and stories beyond an immediate association.

 I was extremely honoured to sell paintings to both 
Dr Sherwood and the RHS Lindley Library from this 

collection but one purchase that was important personally 
was by my son who was at the time 5 years old. 

He attended the exhibition with pride and asked if the 
paintings were for sale and if so could he buy a painting. 
I asked him how much he might be able to afford and he 

said he had 50 pence in his pocket.

right: Antirrhinum  majus

2nd right:Acanthus spinosus 

3rd right: Tricyrtis formosana
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Ann Swan SBA Fellow

‘Parasol Trio’ – Lepiota procera

39 x 55 cm

Coloured Pencil and Graphite

2006 Purchased for the RHS Lindley Library Collection

I discovered these huge Parasol Mushrooms whilst walking my dog in Bushy Park back in 2005 
and decided to depict their three growth stages this time using a technique of doing an 

underpainting using conté pastel and coloured pencils melted with an alcohol based solvent and 
drawing all the detail over the top with graphite pencils. I achieved the base of the mushrooms 
using a variety of techniques; embossing, wax resist, light colour resist with dark colours and 

graphite overlaid to represent the mass of soil, grasses and microscopic tubules of the mycelium.

‘Walnut Life Cycle’
(overleaf)

75 x 36cm Landscape

Coloured Pencil and Graphite

2012 SBA Annual Exhibition - Award- Certificate of Botanical Merit

This painting was conceived when I discovered an old pencil drawing of the male and female 
flowers of the walnut at the bottom of a drawer in my plan chest; a drawing I had started over 

25 years previously. Using this as a basis I incorporated elements from several other walnut 
drawings I had completed over the years to produce this ‘Life Cycle’ image.

Parasol Trio – Lepiota procera  Ann Swan
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 Walnut Life Cycle by Ann Swan
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Simon Williams SBA Fellow DLDC Course Director
GM 2018, CBM 2001,2003 SBA 

Nepenthes
Medium – Watercolour

Ground – Strathmore Illustration Board 500 Series for Wet Media

50.8 x 76.2 cm

Nepenthes have always held a great fascination for me, and I have over 40 plants growing in my 
greenhouse. My collection provided me with the reference material required to produce this 

broad selection of tropical pitcher plant illustrations.
I regard myself as a plantsman just as much as a botanical artist and I love exploring the 

challenges of both growing and illustrating exotic and rare specimens.
There are over 160 species in this monotypic family, Nepenthaceae and a vast amount of natural 
and man-made hybrids. The main stronghold of Nepenthes is in Southeast Asia, on the islands of 

Sumatra, Borneo and the Philippines.  Other areas include Madagascar, India, Sri Lanka, 
Australia, Caledonia and the Seychelles……. Plenty more to paint.

left: nepenthes hybrid mix 

right: species board
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left: ampullaria  right: spathulata diatas by Simon Williams
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Janie Pirie SBA Fellow

Peach - Prunus persica ‘Springtime’
Coloured pencil on Fabriano Artistico 300g HP

56 x 50cm

This is one of eight pieces that gained me my first RHS gold medal in 2009.
The set of work was also awarded Best in Show.

I wanted to produce eight illustrations for an RHS exhibit showing top fruit on the bough, with 
blossom and cross-section of fruit.  The peach and Nectarine were the hardest to source but I 

managed to find them in the wilds of Norfolk and visited several times over the course of a pear 
to get the sketches I wanted.  The eight pieces were Peach, Nectarine, Apple, Pear, Damson, 

Plum, Quince and Cherry.

It took two seasons to complete the work.  The first year I drew all the fruit on the branch, 
together with the dissection.  Each tree was noted and visited the following spring for the 

blossom, so the illustration could be completed.
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Billy Showell BA PSBA Fellow

Helleborus niger  Black Hellebores 
watercolour on watercolour board 

 46 x 64cm

Tacca Chantrieri  Black Bat Flower 
watercolour on watercolour board    

46 x 64cm

Three paintings from a collection of six awarded a Gold medal by Royal Caledonian 
Horticultural Society 2018.

I love black flowers, my approach to this collection was to briefly compare the mixing of 
primary and secondary colours to create different shades of black and how similarities exist in 
the selection of colours crossed to create a black flower through hybridization and whether the 

colour blends relate to naturally occurring rare black flowers. 
The black Tulip in the series (not shown here) received best in show.

left: Black Hellebores  

right: Arisaema costatum  
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Black Bat Flower by Billy Showell

Here, CBM Judge Lucy Smith, writes about some of the aspects she looks for 
when judging the work at our annual show. 

SBA Certificate of Botanical merit

“When judging the CBM’s, there are many qualities that I look out for. The first requirement is 
that historically directed by the SBA, namely that the award-winning pieces show a botanically 
accurate and representative portrait of the plant. But from this basic starting point, there are 
many other elements to take in. Firstly, I want to see evidence of good observation and drawing, 
these  two elements go hand in hand, and here I look for both accuracy and understanding 
of the plant subject. I also look for excellent technique, where the chosen media has been 
expertly handled. Colour should be naturalistic and accurate and, in the case of watercolour, 
the technique should possess its characteristic beautiful vibrancy and clarity. Tonal range is 
important across all media, both colour and monochrome.

Good composition is vital, it should be well thought-out to achieve movement, balance and 
interest and not appear to have been an afterthought! Interesting subject matter will help and 
artwork to stand out from the crowd by breaking new ground, but make sure you have good 
reference of your subject if you are learning about a new plant.

Finally, there is “that certain something”- a particularly quality of an artwork which speaks to 
me, drawing me in to look more closely.This is the hardest one to define, perhaps this magic 
occurs when the artist has really enjoyed capturing their plant’s character and beauty, a true 
connection between the artist and subject matter will always shine through.”

CBM Judge Lucy Smith
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Beth Phillip SBA Fellow, GM (2008)

Sarracenia leucophylla- White Pitcher plant

 Watercolour on Arches hot pressed paper
30 x 40cm RHS Gold Medal 2008

This painting is one of eight, illustrating members of the Family Sarraceniaceae that show 
variations in the pitfall mechanism for trapping prey.

The internal structural differences were confirmed by longitudinal sectioning of the pitchers and 
illustrations of these were presented alongside the paintings of the intact plants.

An assessment of the nature and degree of character inheritance was then made using a selection 
of hybrids artificially bred from my chosen four pure breeding species of which S. leucophylla was 

one. Paintings of these hybrids completed my RHS submission in 2008 

This painting was also exhibited at the International Exhibition of the Hunt Institute of Botanical 
Documentation in 2013.

It now resides in the Shirley Sherwood Collection.
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Carole Andrews SBA Fellow

“Irises, Harebells and wild Roses”
Pure water colour on Arches Aquarelle 140lb

Size 88.9 x 71.12 cm

The Founder Presidents Honour Award Gold
crafted by Thomas Fattorini presented in 1995 by Suzanne Lucas

I have a great love of the Flag Iris, so we grow them in great number in our garden. At the time 
of their blooming we as a family were experiencing a time of trauma and loss.While painting 

the Iris the love I feel for them started my healing process.
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Christina Hart-Davies BA (Hons) FSBA Fellow

Evernia prunastri with Parmelia saxatilis

Watercolour on hot-pressed paper
11 x 11cm RHS Gold medal 2018

Despite its shrubby appearance this is a foliose (leafy) lichen with very long lobes which are 
white beneath. It is common on deciduous trees and occasionally on rocks. 

Known as ‘oak moss’ it was used in dyeing and to fix perfumes.
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Claire Kathleen Ward SBA Fellow
Blackberry- Rubus fruticosus

Watercolour on Fabriano Artistico 640lb
30.49 x 10.6cm

The painting is included in the Hunt Institutes 16th International Exhibition, in Pittsburgh, 
Autumn 2019 and then will be held in their permanent collection. I was drawn to their 
changing, intense, jewel -like colours as they ripen, from bright green through reds and 

carmines to dark blue, and blacks.  Compelled to paint them, I hoped to capture this, and their 
translucency, in the painting.

Blackberry- Rubus fruticosus  byClaire Ward
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Gael Sellwood GM VPSBA Fellow
Reds: Hydrangea macrophylla ‘Altona’ (early autumn) 

– acquired by the Hunt Institute at their request

Blues: Hydrangea macrophylla ‘Pimpernel’ (late autumn)

Greens: Hydrangea macrophylla ‘Alpengluhen’ (mid-autumn) 
– in the collection of Dr Shirley Sherwood

Pinks: Hydrangea macrophylla ‘Masja’ (early winter)

Watercolour including mineral pigments and gold paint on 
Fabriano artistico paper, Traditional white, 640gsm

45 x 65cm

H. macrophylla ‘Altona’ was part of an exhibit of 8 paintings at BISCOT in 2011 and they were 
awarded a gold medal. The others were part of a set of 6 different paintings at the RHS and were 

awarded a gold medal and best exhibit in show 2014. One of which was bought by the RHS. 

Hydrangeas in autumn and winter
The paintings shown here represent some of the colour changes that can be seen through the 

autumn and winter. The petals dry and curl, often assuming a slightly metallic look. Not strictly 
petals the bracts go through colour changes as the seasons change and then often revert to green. 

The theme focussed on the colour changes.

left: Hydrangea macrophlla Altona

right: Hydrangea macrophlla Ayesha
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right: Hydrangea macrophylla Alpengluhen  above: Hydrangea macrophylla Pimpernel by Gael Sellwood
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Ros Franklin FLS, GM (2015), SBA Fellow, FEPFS
Arisaema griffithii

watercolour on paper
44 x 35cm

Arisaema speciosum var. mirabille
watercolour on paper

44 x 35cm   

Arisaema flavum 
watercolour on paper

44 x 35cm

Arisaema kiushianum
watercolour on paper

36 x 27cm

These are four of the seven paintings exhibited at the RHS in 2015 under the title 
“Arisaemas for the Sheltered garden or greenhouse”. 

I was inspired by their strong architectural forms, and wanted a contemporary twist on the 
conventional scientific botanical illustration.

Arisaema speciosum var. mirabile was purchased by the RHS Lindley Library and features in the 
new book by Charlotte Brooks - 

RHS Botanical Illustration: The Gold Medal Winners (2019).
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Julia Trickey SBA Fellow
 RHS gold 2006, 2008, 2012, 2013, FCPGFS

 Anemone coronaria  ‘Larger than Life - Fading Anemones’
Watercolour on paper Approx 75 x 50 cm

RHS Gold medal

      Clematis ‘Warszawka Nike’ ‘Larger than Life - Dried Clematis’
Watercolour on paper Approx 75 x 50 cm

RHS Gold medal
These two watercolours were part of a series of six paintings all depicting flowers past their 

prime and painted larger than life. My aim was to encourage a new viewpoint on subjects that 
would otherwise be assigned to the compost heap. Though I was by no means the first to paint 
enlarged subjects, I don’t recall having seen paintings at this fading stage and scale at an RHS 

show before. Though I regretted my ‘brave’ decision the night before, it worked out ok!

Leaves from Bath Botanical Gardens
Watercolour on paper Approx 50 x 75 cm

SBA - St Cuthberts Mill Award

ASBA - Bates Award for Excellence
This image was painted for a local exhibition, based on plants from the local botanical gardens. 
The composition was not planned ahead, but I gave myself certain guidelines such as how far 

each leaf would be from its neighbour and to be careful to distribute strong colours and shapes 
across the page. I also decided to repeat certain elements to give the whole design a sense of 

rhythm and pattern.
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Leaves from Bath Botanical Gardens.
Julia Trickey
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Mariko Aikawa SBA Fellow

Tillandsia cacticola

Tillandsia duratii var. saxatilis

Tillandsia vernicosa

watercolour on Fabriano Extra White paper 76 x 56cm

Awarded an RHS Gold medal and Best Exhibit in 2016

Tillandsias, known as ’Air plants’, are amazing plants yet unknown to many people. 
I am charmed by this species - shapes, colours, flowers and life cycle.

They naturally grow in Latin America by clinging to tree branches

e.g.T. duratii var. Saxatilis) or by growing on rocks, and even on cacti (e.g. T.cacticola).

Tillandsia cacticola
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above: Tillandsia duratii var. saxatilis  right: Tillandsia vernicosa by Mariko Aikawa



46 47

Reinhild Raistrick SBA Fellow

Fritillaria stenanthera
Medium – Watercolour 25 x 16cm

RHS Gold medal 1996

 ‘Fritillaria from the Cambridge University Botanic Garden Collection’

I teach at the Botanic Gardens and through regular visits to the Glasshouses, felt inspired to 
record the various species of this amazingly diverse genus.

Brian Mathew, editor of the Curtis’s Botanical Magazine, used the paintings for an edition 
devoted solely to Fritillaria in August 2000.

Rod Leeds supplied the stenanthera plant for this illustration.

Saintpaulia difficilis
Medium – Watercolour 36 x 26cm

RHS Gold medal 1992

Title: ‘Flowers of the African rain forest’

In 1990 I spent two years in my home country of Tanzania, recording flowers of the unique 
forests of the Usambara mountains. With the support from Kew, I was encouraged to 

concentrate on the endangered African violet, recording the species that remain in the forest. 
This led on to a monograph on the genus Saintpaulia, entitled ‘African Violets - in search of the 

Wild Violets’.  Returning home to undertake this research was a great joy.
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Shevaun Doherty SBA Fellow

Teloschistes chrysophthalmus, Golden-eye lichen
watercolour with bodycolour on natural calfskin vellum

30 x 23cm (unframed)

It won Gold Medal and Best in Show at Bloom 2018 

(and has been selected to hang in the National Gallery of Ireland)

This painting was inspired by Ellen Hutchins, (1785-1815) who was known for her botanical 
illustrations of lichens and seaweeds.

On New Year’s Day 2018, lichenologist Paul Whelan rang to say that he had found a fantastic 
specimen of Teloschistes chrysophthalmus, a rare lichen found in the West of Ireland. He popped 

it into a matchbox and posted it to me. It was a thrill to see the tiny lichen arrive intact and 
watch it spring back into life with a spritzing of water.

It reminded me of Ellen, who corresponded regularly with Dawson Turner (father-in- law to 
William Hooker), sending each other specimens by post. I could fully appreciate the excitement 

they both felt on receiving their parcels of treasures.
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 Christiana Hale Webb SBA Fellow

'Winter Oaks'  Quercus robur

Watercolour on paper 40 x 30cm 

Award: RHS Gold medal 2012

In this painting I wanted to compare leaves of the English Oak, and to show how varied they 
are in shape and vein formation. 

These were all collected from beneath one tree in winter. Like snowflakes, no two leaves 
were the same, and some still showed their colours of autumn.
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Sue J Williams SBA Fellow, FCPGFS

 Begonia “Black Mamba” (shown in my exhibition “Black and White in Colour”
 at the Shirley Sherwood Gallery, Kew 2013)

watercolour on paper 28 x  x 30.5cm

 
Begonia “Regal Minuet”

watercolour on paper 31 x 35.5cm
 

Begonia sutherlandii (RHS GM 2008)
watercolour on paper 38 x 31cm

 
Begonia tripartita (RHS GM 2008)

watercolour on paper 38 x 31cm

These are four begonias from my series I completed for the RHS show in 2008. The Lindley 
Library bought two paintings from the full collection.

The Begonia “Black Mamba” is one of two versions painted for the “Black and White in Colour” 
exhibition at Kew. I love the textures and patterns of begonias and have dozens of leaf studies in 

my portfolio and other ‘works in progress’ 
I remain fascinated by the range of colour, pattern and texture of begonia leaves, their varied 

habit and the variations between male and female flowers. They are richly rewarding as 
houseplants and provide an endless inspiration and challenge for my collection of leaf studies.

top: Begonia “Black Mamba”  above: Begonia “Regal Minuet”
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Begonia sutherlandii (RHS GM 2008)
by Sue J Williams

Begonia tripartita (RHS GM 2008) 
by Sue J Williams
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Caroline [C. M.] Jackson-Houlston SBA Fellow

Passiflora ‘Jelly Joker’ 
 Watercolour 25.5 x 35.5cm

Reputedly a hybrid between P. cincinnata (Subgenus Passiflora) and P. umbilicata (Subgenus Tac-
sonioides), though sometimes erroneously listed as P. caerulea, this plant is named for its often 

mis-shapen flowers. It has been superseded by the more regularly-shaped ‘Cary’, 
which has the same parents.

Passiflora x violacea
Watercolour 36.56 x 25.4cm

This is the oldest documented hybrid in the genus and has given rise to numerous named 
cultivars. The plant depicted here was sold as Passiflora ‘Red Passion’ by a well-known 

supermarket. The name is an invalid one for this cross, though it is sometimes applied to a 
variety of Passiflora racemosa. The specimen depicted is redder overall than most P. x violacea 

hybrids, so may have a higher proportion of P. racemosa in its parentage, but it is certainly not that 
species, which has leafless racemes of bright red flowers.

 
Both these are in the new RHS Botanical Illustration: The Gold Medal Winners (2019) and are 

from my Gold Medal exhibit at the Malvern Show in 2018. 
Eleven paintings in total were exhibited.

Passiflora colinvauxii
Watercolour 30.6 x 23cm

This species is endemic to the Galapagos and endangered in the wild.
(overleaf)
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Passiflora colinvauxii Caroline Jackson-Houlston
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Yvonne Glenister Hammond, SBA Fellow

Tutor for the DLDC 2019

Both paintings were part of a set of eight ‘Tulips and Their Bulbs’ awarded an RHS Gold 
Medal in 2000. A different set of eight tulips and their bulbs was awarded an RHS Gold Medal 

in 1999.

Yvonne has painted between 40 and 50 different varieties of tulip, most of them grown in her 
own garden. 

Tulipa ‘Mariette’, was acquired by Dr. Shirley Sherwood at the RHS Show and featured in her 
book ‘A Passion for Plants - Contemporary Botanical Masterworks’.

Tulipa ‘Rococo’

 watercolour on paper 45.72 x 33.02

Tulipa ‘Flaming Parrot’

watercolour on paper  45.72 x 33.02


