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President’s Piece

Ihope you all had a wonderful Christmas and 
are all looking forward to a year of good 
health and prosperity. What with the full 
immersion into digital submissions, a 
dedicated members page and the move to 

an autumn exhibition, not to mention the 
introduction of a successful evening event, 
organised by Billy Showell: 2017 was certainly 
an eventful year. we have definitely not      
been idle.

Thanks go particularly to VP Gael Sellwood for 
all her hard work in collaborating with the 
website designer to establish our membership 
page and the digital submission process. It is 
never easy introducing a new system and I 
know that there was some wailing and 
gnashing of teeth but I am pleased to say that 
the majority of people found it to be easier 
than they imagined. 

For the exhibitions this selection process has 
proved very effective. The panel had time to 
study work carefully without distractions and 
could also revisit the work to confirm their 
decisions. In general the team were all in 
accord and for the odd piece that raised doubt 
the work was called in for closer scrutiny.
The changes have also saved an immense 
amount of work and made for more efficiency 
and less costly organisation for all concerned.
Despite a successful exhibition with many 
compliments, sales followed the trend of 
recent years and were fairly static. In future we 
have to be mindful not to spend money 
unnecessarily so it is unlikely that we can hold 
our annual exhibition at Central Hall in the 
future. It is out pricing itself for a charity like 
ours so Billy Showell and her team will be 
looking for an alternative location.

The Society is still active in 2018, I was 
requested to write two quite lengthy articles 
for the Madrid catalogue so I have spent my 
time over Christmas writing these and I shall be 
there at the opening on March 20. We also 

plan to support Botanical Art Worldwide 2018 
on May 18 and we have been invited to exhibit 
at Woburn Abbey for their Open Gardens 23 
- 24 June. This is a great opportunity for a 
small satellite exhibition for members at an 
RHS partner garden. The garden also 
celebrates Humphry Repton’s bicentennial year 
and is the best example of his work. With an 
expected footfall of 5,000 and the presence of 
a number of gardening celebrities the SBA will 
be in good company. More information about 
contributing to the latter three projects will be 
sent out very soon. This is the time of the year 
when we are also preparing for the exhibition 
‘The Seasonal Garden’ at Palmengarten in 
October. Watch out for the paperwork and 
make sure to read everything carefully.

Finally, at the AGM last year we announced 
that we would be restructuring the 
membership system soon and we anticipate 
that information should be out by the next 
AGM. The date for the AGM is April 19 so 
don’t forget to put this in your diaries. 

I shall hand over to Billy at that time, 
and although I shall be very sad to relinquish 
the Presidency I hope my team and I have 
served you well and brought fresh ideas to 
the table. I am sure that Billy will be an 
innovative successor. 

Sandra Wall Armitage PSBA
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W  
hat a year! The 
introduction of a digital 
pre-selection process for 
submission to the open 
Exhibition for everyone 

was a huge undertaking. Particularly as 
registration to our web site for members 
was brought in simultaneously. For some, 
the introduction was not quite as smooth 
as we had hoped. Congratulations 
however, to all the members who did 
manage to surmount the difficulties first 
time! Well done also, to the other 
members who persisted and managed to 
find the necessary help to get their 
entries in on time. To other members who 
feel defeated by the technology, let me 
say (as one who is also technologically 
challenged) I write it all down once a 
grand-child has explained it. Then I 
re-read it all for a couple of days --- I must 
also admit that said child has been called 
back on occasion, to explain my notes!

Important Dates – 2018
AGM  19 April  (Members & Assoc. Members Only)
The Artworkers Guild, Bloomsbury, London       

RHS Early Spring Plant Fair  12 - 14 February
RHS Lawrence Hall, Vincent Square, London      

Tulipa Tulipae 20 March - 20 May 
Madrid Botanical Gardens, Spain

Orchid Show and Plant Fair  6 - 7 April 
RHS Lawrence and Lindley Hall, London      
 
Supporting Botanical Art Worldwide  18 May
The Artworkers Guild, Bloomsbury, London

The Seasonal Garden  26 October - 25 November
Palmengarten, Frankfurt, Germany
 

In this Issue

  Best Wishes for 2018,
Penny

penny.stenning@tiscali.co.uk
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Members News

Norma Gregory SBA, Sue Vize SBA and 
(New) AssocSBA Member Dawn Wright 
are the three featured artists at the 
inaugural Botanical Art Exhibition at 
Easton Walled Garden. This attractive 
venue is on the Lincolnshire/Rutland 
border. The exhibition runs from Saturday 
17 February to Sunday 11 March 2018

Penny Brown SBA
A reminder that Penny Brown’s book 
“Botanical Drawing” is due out in January 
2018. (You will probably remember we ran 
a feature from Penny about writing the 
book in Summer 2016).  
See Penny’s notes about completing for 
publication on page 14.

Iceni Botanical Artists, several of whom 
are also SBA members, will be having two 
exhibitions in 2018 - firstly, they are 
delighted to be showing at the Babylon 
Gallery, Ely, Cambs. From 8 to 28 May 
2018. Then at the Apex, Bury St. 
Edmunds, Suffolk from 13 August to 10 
September 2018. Work will range from 
botanical illustration to loose and free 
interpretations of the plant kingdom 
in all mediums.   

Linda Alexander SBA will be exhibiting at 
Chelsea Flower Show from 22 to 26 May 
2018 where she will have her usual stand, 
as will fellow SBA Member Sarah Caswell.
     

Rosemary Lindsay SBA will take part in 
Artists’ Open House (5 Burbage Road 
SE24 9HJ) on 12 - 13 May 2018 as part of 
the Dulwich Festival. Her Garden will 
also be open in aid of the National 
Gardens Scheme.
See Rosemary’s account of her brush with 
fame on Gardeners World later in this 
Newsletter, page 11 

Three of our newest Assoc. Members: 
Jane Wilkes AssocSBA, Celia Scottow 
AssocSBA and Adrienne Roberts 
AssocSBA, are all involved with the 
planned exhibition by Birmingham Society 
of Botanical Artists, due to open on April 
17 2018 for three weeks at “The Courtyard 
Gallery”, The Core, Theatre Square, 
Solihull B91 3RG. Birmingham have been 
unable to hold an exhibition for a few 
years due to the difficulties of finding a 
suitable space – a problem we are also 
concerned about in the SBA!

Katherine Tyrrell writes that the next 
Botanical Art Exhibition at Kew will be 
Sydney’s Painted Garden, an exhibition by 
the Florilegium society of the Royal 
Botanic Gardens, Sydney. She adds that 
she is happy to include an entry about 
your exhibitions on her exhibition 
pages’ see:
https://www.botanicalartandartists.com/
botanical-art-galleries-museums-in-uk.
html   and use the form at the bottom of 
the page.

 Allium © by Jan Toomer 
(Iceni member)
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More News Members Profile

Abundance an Exhibition at the Shirley Sherwood 
Gallery at Kew until 11 March 2018 demonstrating the 
varied means of seed dispersal, shows the work of several 
SBA members, including Sue J. Williams, Robert McNeil, 
Sue Wickison, Sandra Wall Armitage and dipSBA(Dist.) 
graduate Wai Wai Hove. There is also an exhibition about  
Joseph Hooker and interesting installations from 
Rebecca Louise Law and Lindsay Sekulowicz.

florum       
6 May to 23 May
There will be a strong SBA members presence in this 
Exhibition. Which this year will be held at:

Goodnestone Park Gardens,
Goodnestone, Nr. Wingham, Kent CT3 1PJ

The Exhibition will be open:
Sun 6 from 2pm to 5pm.
Mon to Sat 10am to 5pm daily
Sun 13  from 10am to 1pm.
Florum website: www.florum.co.uk
       

Katherine Lawrie SBA
You may well have seen my work in the display case at 
the SBA exhibitions. I am a jewellery designer and 
maker. I have been creating jewellery as my main 
source of income for nearly twenty years. The work I 
exhibit with the SBA is as close to botanically correct 
as I can get, and I take the opportunity to make 
something which pushes my technical abilities.
Most of my sales are by commission or direct to the 
customer. Apart from Christmas, my biggest selling 
time is during the Open House season. In 2018 I’m 
involved with several in Sussex.

Brighton Artists Open Houses
During the first four weekends in May
Stayning Arts Trail
Last weekend in May, first weekend in June.
Adur Arts collective
Three weekends from 2 June 2018

Botanical Art Worldwide Exhibition

In the UK, The Association of British Botanical Artists is co-ordinating the vision of a 
groundbreaking collaboration between botanical artists, organizations and institutions 
worldwide. The intention is to hold events all over the world, when artists will be creating and 
exhibiting botanical artworks of only the native plants found in each participating country.
     The Society is joining in the celebrations with our event on 18 May 2018 at the Art Workers 
Guild in Bloomsbury, London. This will be a ticketed event and we will be offering 
demonstrations and talks from SBA members with expertise in British flora. It will be run on 
similar lines to the evening event held during the annual exhibition in October.
     We have artists lined up to offer their skills but we are keen to hear from members who 
would like to be involved. You don’t have to be a showman, just have knowledge to share 
among like-minded enthusiasts.
     I look forward to hearing about other exciting events across the British Isles on that day.  

Billy Showell SBA

© Roger Reynolds SBA, RHS Gold Medal Winner 2017 © Katherine Lawrie SBA
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Exhibition Opportunity

We have been offered 
exhibition space at the 
above event. What a 
great opportunity for a 
satellite exhibition. 

The setting is stunning; 28 acres of 
beautiful gardens designed by Humphry 
Repton. The Abbey’s garden is the best 
remaining example of Repton’s work 
and this year Woburn celebrates 
his bicentennial, 

Woburn Abbey is an RHS partner garden 
and this event is very popular, bringing in 
an impressive footfall of around 5,000 
visitors over two days. Think of it as a mini 
Chelsea or Hampton Court, complete with 
major nurseries, garden celebrities, 
marquees, tearooms and gift shops not to 
mention the deer park. 

The Howland Room provides an airy 
exhibition space with good light; part of a 
complex of buildings set around a 
cobbled courtyard. 

Woburn Abbey Garden Show 
June 23 – 24

The Estate has a wonderful history 
including relevant botanical archives so 
they will include a small Woburn display in 
the exhibition. Adjoining the Howland is a 
Cupola; an ideal space for a small shop to 
sell cards, and prints, there is also space  
to demonstrate. 
 
First of all I shall approach members who 
live within an easy drive of Woburn and 
extend the offer further once I know what 
space is left. The village of Woburn and 
the Abbey are not far from the M1 for 
those who live further afield so it also 
offers the chance to have a social day out 
and meet up with fellow members. 

As with any exhibition there will be a small 
hanging charge per work to cover 
admin and printing costs and other 
essential expenses but we do have the 
venue and storage for free, a rare 
opportunity indeed! 

For further information visit 
www.woburnabbey.co.uk/gardenshow 
and see for yourself. They also have a 
facebook page.

Sandra Wall Armitage PSBA

© Woburn Abbey and gardens

© Woburn Abbey and gardens
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A Changing Seasons Event

For the first time, we ran an evening event 
on the first Friday of the ‘Changing 
Seasons’ exhibition, entitled ‘How to be a 
Botanical Artist’, which was a great success.  
It was advertised as a portfolio evening and 

tickets sold briskly through Eventbrite.  
 Experienced members of the SBA and excellent 

graduates from the DLDC course laid out their 
portfolios to show and enthuse visitors and students 
about their work.
 The detail and effort that our artists went to was 

humbling, they had gone to enormous effort to 
make their work accessible and enthralling. We had 
a wide range of ages attending and all expressed 
their delight at the vast amount of interesting and 
enlightening information, no-one wanted it to end.
  We offered a glass of wine or two and Amber 

Halsall very kindly stayed late to keep the shop open 
for our guests which was very well received, too.
  Our president Sandra opened the evening by 

introducing the artists, because her knowledge of 
our member’s achievements seems second to none,   
they were: 

Linda Alexander SBA, 
oils and history of architecture 

Penny Brown SBA, 
collage, author, history in theatre design

Valerie Dugan SBA,
 illustrated calligraphy

Margaret Fitzpatrick SBA, 
watercolour, calligraphy, vellum

Helen Hanson SBA, 
printmaker, coloured pencil, pen and ink 

Sheryl Pape DipSBA(Dist), 
watercolour

Roger Reynolds SBA, 
watercolour, botanist, tutor

Sue J Williams SBA, 
botanical watercolour

My thanks go to the artists and volunteers who 
generously gave their time so willingly. As a Society 
this evening event celebrated how we work together
for the good of all and had fun in the process.  
  We hope to replicate the excitement on 18 May 

2018 in support of the Botanical Art Worldwide 
Exhibition. If you have work and specialist 
knowledge on British flora and would be free to 
offer your help on 18 May, I would be delighted to 
hear from you. 

Billy Showell SBA

How to be a Botanical Artist Valerie Dugan SBA

shows students 

her portfolio 

of calligraphy.     

Helen Hanson SBA

tells the story 

of printmaker 

to painter     

Roger Reynolds SBA

with his portfolio 

of botanical 

watercolour 

illustrations 
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Annual Open Exhibition 2017

Well, as you all 
know, the 
selection 
procedure was 
changed this 

year. By and large, although 
there were teething problems it 
went pretty well. Some of us 
had more difficulties than 
others. but from the 
organisational point of view it 
was a huge success. The final 
physical observation of actual 
work confirmed in almost every 
case the original selection from 
photos. We therefore will be 
able to reduce the time and 
storage problems in the future. 
A very significant factor 
financially. We had the usual fun 
putting everything together.

Work is taken out of 

storage, and stacked 

against the screen upon 

which it is to be hung.     

Paintings 

are hung

Of course there are

glitches sometimes !

Several screens failed to 

be put in place on the day 

allocated for some reason

So, they had to go in 

while the shop was being 

set up.

This was the most 

important table to 

the team

Picture plates 

are applied

Labels 

attached

A wide selection of

screws are needed
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The Awards

The President’s Choice
Marie Burke

For: the body of work

The Joyce Cuming Presentation award
Bridgette James SBA SGM

For: Allium christophii

Highly Commended
Shevaun Doherty SBA

Sandra Doyle
Penny Gould SBA

Christiana Hale Webb SBA
Yumi Henderson DipSBA

Svetlana Lanse
Roger Reynolds SBA

Julie Whelan SBA

Suzanne Lucas Memorial Award
Ken Henderson

For: Services to the Society

Joanna Craig-McFeely Rose Bowl
Shevaun Doherty SBA

For: Prunus domestica ‘victoria’ on vellum

The Margaret Granger Memorial Silver Rose Bowl
(for members elected in the last two years)

Pamela Taylor SBA
For: Body of work in ink

Certificates of Botanical Merit
(for botanical accuracy by an independent judge)

Giovanni Cera 
Shevaun Doherty SBA

Timothy Draper AssocSBA
Sharon Fox

Christiana Hale Webb SBA
Jackie Isard

Brigette James SBA SGM
Carmen Lyons AssocSBA

Su Jin Park
Roger Reynolds SBA

Pauleen Trim AssocSBA

Commercial Sponsors’ Awards

Great Art Award
Elizabeth Hellman SBA

For: an outstanding body of work

Derwent Award
Su Jin Park

For: an outstanding work in a pencil medium

St Cuthberts Mill Award
Cherryl Fountain

For: outstanding watercolour work

Strathmore Papers Bursary
Eun Young Song AssocSBA

For: composition

Honourable mentions
Pauline Grove SBA

Elizabeth Coventry AssocSBA
Amanda Ross

Marjorie Collins SBA
Helen Cousins DipSBA(Dist.)

Billy Showell SBA
Ann Swan SBA

Christina Hart-Davies SBA
Lynne Buckler SBA

Sheila Anderson Hardy
Shevaun Doherty SBA

Artists & Illustrators Award
Julia Patience SBA
For: use of colour

Peoples’ Choice
Sandra Doyle

For: The 4,000 year Cyprus
Of Abarkuh

Sarv-e Abarkuh, Cupressus
sempervirens var horizontalis

In-House Awards

Pam accepts the Suzanne 

Lucas Memorial Award 

from Jekka McVicar for 

services to the Society, 

on behalf of her late  

husband Ken Henderson
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History of an Award Winner

Alliums © Bridgette James SBA SGM

Four years ago, I sent two examples 
of my work to the Picture Panel at 
the Royal Horticultural Society 
hoping they would meet the high 
standard required to be invited to 

exhibit in one of their future exhibitions.  I 
was delighted when my artwork was 
accepted, and I was given four years to 
produce a body of work.  
    I decided on Alliums as my theme, 
selecting species I had grown in my garden.   
Six months into the project I began to 
wonder why I had chosen to paint such 
difficult (and often tedious) flowers!  The 
structure of each flower head proved to be 
both fascinating and challenging, each 
individual umbel having its own 
characteristics. One of them in particular, a 
life size flower and seed head of Allium 
christophii caused me a great deal of grief, 
so much so I could only work on it for an 
hour at a time because the seed heads were 
so complicated to paint. It was at this point I 
almost gave up.  
    Eventually I completed seven paintings 
then came the daunting task of labelling 
each one correctly for the RHS. The artwork 
needed to be labelled with the scientific 
name written in italics, the abbreviations for 
subspecies, variety and forma were not to be 
italicised. Cultivar names had to be in Roman 
and placed in single quotation marks, Genus 
names were to begin with upper case letters, 
species names with lower case letters. The 
main words in cultivar names had to begin 
with capital letters. Reading all these 
instructions made me feel less and less 
confident that I was ‘doing the right thing’ by 

even thinking my work would be accepted.  
    I was so unsure about the pictures but my 
poor husband (who had suffered for months 
from my emotional highs and lows) spurred 
me on to take them to London last February.  
     I told no one except my family about the 
project, I did not want to suffer the 
embarrassment of returning home without a 
medal. So, you might possibly imagine my 
delight and relief when I was awarded a 
Silver-Gilt medal.  
    Four of the Allium paintings were 
exhibited at this year’s SBA Annual 
Exhibition. I was so surprised and ecstatic to 
receive the Joyce Cuming Presentation 
Award for my Allium christophii and a 
Certificate of Botanical Merit for my Allium 
sphaerocephalon.  
     I have written this piece primarily to   
encourage all those members who, like 
myself, lack confidence in their work, to carry 
on………the only way is UP!  
    And a huge ‘Thank you’ to the council and 
members of the SBA for their kind words.

Bridgette James SBA SGM

Thought for the month.
Builder’s Footprint’, ‘Cement Heap’ and ‘Paint Puddle’  

From Pam Henderson

These are not the names of new species. They are what you encounter in the darker corners of the garden when the 
lads are doing jobs around the house. “Could you move those bits of wood which have fallen onto my foxgloves?” 
I asked sweetly, to be given the reply: “Oh, sorry, I didn’t know they were plants, I thought they were just leaves.”    
Hmmm?

Thanks Pam!  Ed.
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A Cautionary Tale

In April last year (2017) I was surprised 
to receive an email from Natalie who is 
a researcher for the BBC programme 
Gardeners’ World series called 
“Passionate Plants People” because 

she thought I could be described as one 
such person. She had been looking at my 
website and said that she was interested 
in my background as an architect and 
how it influences my style as a botanical 
artist. I know this makes me a bit of an 
oddball as most of my friends and 
colleagues in this area come from a 
background in botany or fine art. The 
producers of the programme were 
planning that one of the editions in 
October would have an item about the 
plants in our garden and my drawings and 
paintings of them, particularly of 
autumnal subjects. Well, all very nice, but 
daunting. I would think about it, 
especially the bit about them wanting to 
see my studio and me at work in it, which 
appalled me.

A few weeks passed then Natalie got in 
touch again and asked if I would send her 
a video of my studio. No, I wouldn’t, but 
I could probably manage to get some 
photos taken of it, and of me, which was 
also required. This involved a consider-
able amount of tidying of my room and 
arranging myself in an unnatural pose.  
I have never liked being photographed. 
Why was I doing this I asked myself? 

Family thought it would make something 
a bit different on GW from the usual items 
by Monty, Carol, Joe and Chelsea’s own 
Nick Bailey. Aha, crafty idea, I could take 
the opportunity to mention the CPGFS 
and the exhibition in the Royal College of 
Physicians in the spring, and also the SBA 
Exhibition to be held in October.

So, having finally agreed to go along with 
it, I assembled some paintings and all the 
cards and prints that I have  

published showing the sorts of subjects 
I most like painting and would suit the 
October telly programme: seed-heads 
and pods, rosehips, windfalls, bulbs, leaf                    
skeletons, half dead things like curled 
falling leaves, which someone once 
flatteringly described as arabesques, and 
I carefully kept the real versions in the 
garden from getting cleared away. When 
I was an architectural student one of the 
studies we did was about the structure of 
plants and how their shapes are used in 
buildings – an umbellifer, a blade of grass 
or the branches of a tree – which I greatly 
enjoyed and has contributed to what I am 
doing nowadays. As for the garden itself I 
took a look at it and thought “Crikey, this 
is going on nationwide TV, we’d better 
get some extra help”

A date was fixed for 22 September for 
the film team to come here for a day. One 
of the GW presenters would talk to me 
and the item on the programme would 
be not more than ten minutes. ‘Surely I 
could manage that without stage fright’ 
I told myself sternly. The matter of being 
watched at work at my drawing board by 
the gardening public, let alone  
probably by a number of my fellow       
botanical artists, I tried not to think about.
Well, I needn’t have worried. On 
5 September I received an email from 
Natalie apologising for the fact that the 
producers had decided that the item she 
had been researching for five months, 
and that they had known about from the 
beginning, didn’t quite fit in a programme 
viewed essentially by gardeners. She 
hoped I hadn’t been inconvenienced.  

I was up late that night composing what I 
thought was rather a good stinging email 
about their cavalier behaviour, and yes, 
I had indeed been inconvenienced. It was 
followed by another profusely apologetic 
email from Natalie, saying she would pass 
on my views to the producers.  
End of story.

Rosemary Lindsay SBA
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Another Art Form

Last winter, when I visited 
the Opus Anglicanum 
exhibition at the Victoria 
and Albert Museum I was 
amazed to discover the 

skill of English embroiderers in 
the thirteenth and fourteenth 
centuries. They were based 
around St Paul's Cathedral in 
London, and although most of the 
businesses were run by men, both 
men and women did the 
embroidery, having served a 
seven-year apprenticeship. Their 
skill was so great that their work 
was looked for as far afield as 
Iceland, Rome, Paris and Toledo 
in Spain. Most of the surviving 
pieces are religious - much 
secular embroidery was also 
done, but this eventually wore out 
from use and therefore we do not 
have it today.

Work was mostly done on linen 
and silk fabrics. The design was 
drawn on the fabric in a similar 
way to illuminated manuscripts. 
Indeed, the exhibition highlighted 
the common techniques and 
designs used in such manuscripts 
and stained glass as well as 
embroidery.

Much of the embroidery was 
done using silk thread and stem 
stitch and split stitch, which 
produced a smooth surface.   
Even after 700 years the figures 
worked look almost three 
dimensional even if their colours 
have faded. Much silver thread, 
which has tarnished, was used, 
and so the embroideries must 
have gleamed as well as being 
vibrant with colour when they 
were new.

The designs incorporated 
beautifully worked oak leaves, 
daisies, lilies, columbines and 
vines. On one embroidery, the 
tiny seeds of goose grass had 
been stitched to give texture to 
bunches of grapes.

Not only was the production of 
these works of art costly, but they 
were time consuming, and so 
when labour became scarce after 
the outbreak of the Black Death in 
the middle of the fourteenth 
century, the industry fell
into decline.

In 1872 Lady Victoria Welby 
founded the Royal School of 
Needlework to revive this 
beautiful art, and through its 
revival to provide employment for 
educated women, who might 
otherwise find themselves 
compelled to live in poverty.

By 1903, as a result of fundraising 
by Princess Helena and George, 
Prince of Wales, later George V, 
the Royal School had moved to a 
purpose built centre near the 
Victoria and Albert Museum. My 
Great Aunt, Grace Alice Gay, 
worked there for a time, and her 
final piece was a beautiful 
bedspread, which she designed 
and worked herself, as she 
proudly told the King when he 
came to inspect her final 
exhibition before leaving. In many 
ways it reflects the beauty of the 
medieval embroideries, and like 
those workers 600 years earlier 
my great aunt used her skills 
working with silk thread to create 
wonderfully realistic images, some 
of which you can see in the 
photographs

Pamela Taylor SBA

800 years of English Embroidery

© Pamela Taylor SBA
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Crafty Memebers

Viv Taylor SBA - has knitted since 
primary school, started crocheting at 11 
and enjoyed pillow (bobbin) lace work 
for 30 years also tatting for about the 
same time, she recently started needle 
felting. 

Viv points out that when (as often 
happens) a needle or crochet hook gets 
dropped, it frequently rolls, causing 
unseemly grovelling on the floor or risky 
excavations down the sides of chairs. 
Whereas with tatting, the shuttle is 
attached and you always know where it 
has got to! 

Dianne Marshall DipSBA
DLDC Student Course 11
I have been a potter for many years but 
after completing the SBA DLDC I am 
looking into how to combine ceramics 
and botanical art.  

I work mostly in porcelain, which gives 
a lovely smooth white base for paint-
ing onto. Unfortunately painting on the 
unglazed pot using underglaze colours 
(which are similar to poster paints) 
means fine detail is often lost, and some 
glaze firings are more successful than 
others. I also use oxides and under-
glaze pencils, and I plan to use trans-
fers of my botanical and natural history               
watercolours to see what I can achieve.

Penny Stenning SBA
I embroider and crochet – 
I do not knit.
I also do bead work. 

Here are a couple of my 
Christmas tree baubles.

As many of you will already know, Brenda Green is a talented 
potter as well as a fine painter and poet. Most of you will also 
have noticed Gael Sellwoods' attractive and unusual knitted 
garments. Here are a few more of our ‘craft’ moments. Ed

Here are two of Viv’s Christmas tree baubles. (Tatting)

© Viv Taylor SBA

The brush pots have 

been quite successful, 

as artists appreciate the 

little brush rest!

© Diane Marshall DipSBA

©Penny Stenning SBA
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Writing a Book - Part 2

continued › 

had also dropped in smaller drawings on 
the back and inside covers. It looked very 
attractive and a slight tweak to some text 
was the only change.

A few weeks later the editor contacted 
me to say that they had decided to 
use colour on some pages and could I 
resubmit all black and white photographs 
in colour. The photographs were 
reference ones of work set ups or of 
examples of plants and I had photo 
shopped them into black and white. 
Thankfully I found most of the original 
colour files except for a rather handsome 
mushroom. I substituted a photograph 
of a Conical Orchid growing in an olive 
grove in Spain. As the point was to 
illustrate habitat, this seemingly odd 
substitution worked fine. 

Then, in August the initial layouts 
arrived. The purpose of these is to finalise 
the text and layout. They are printed 
in-house at the publishers and are not of 
print quality. This meant that some of the 
drawings were quite faint which was a bit 
scary! I only had a week to proofread as 
the timescale is very tight at this stage. It 
was intensive.  

I 
n May of 2016, I wrote a piece in the 
newsletter about the early (and 
medium) stages of writing a book on 
Botanical Drawing for Search Press. As 

the publication date of January 2018 is 
now here, I thought I would give you an 
update and describe the processes 
involved in the run-up to publication.

I finished my last drawing for the 
book in January 2017 – a stick covered 
in various types of lichen. I had started 
this in the summer but kept putting it 
to one side while I finished the step-by-
step projects and because it made me 
go cross-eyed. I had already completed 
my final edit – checking that it all made 
sense and that I hadn’t forgotten anything 
vital - over two weeks in November 2016 
and handed all the text and most of the 
artwork in at that time.

Everything now went quiet for about 
four months and I almost forgot about 
it until the editor contacted me to say 
that the publication date was being 
delayed for six months till January 
2018. She calmed my initial panic and 
disappointment by explaining that, in 
my naivety, I had submitted enough 
material to fill two books of the original 
size planned. Rather than cut my work, 
they had decided to double the number 
of pages and issue it as a ‘stand- alone’ 
title not as part of a series. It would 
therefore need designing in a style that 
complimented the work, hence the extra 
time needed. So, it was actually good 
news and I was pleased.

In the early summer the cover design 
arrived for approval. It featured marigolds 
from one of the projects. The designer 

Penny Brown SBA

Orchid © Penny Brown SBA 

“Photographs can be used to record the habitat 
of a plant. Try to show the height and size of 
your subject in relation to the surrounding 
plants. ‘This handsome Conical Orchid – Orchis 
conica was growing in an olive grove in Ex-
tremadura, Spain.“

Lichen © Penny Brown SBA
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Writing a Book - Part 2 (continued)

Britain’s last manufacturer of vellum 
has claimed to provide the only   
fool-proof method of detecting  
art forgery.

The prepared animal skin, usually 
derived from calves, has been used 
to print Magna Carta, the Domesday 
Book and thousands of other 
historical documents. 

Now artists are returning to it to 
prevent copies of their work being 
sold as originals.

As an animal product, each piece 
of vellum carries its own DNA. Artists 

retain a piece of the material on 
which they painted against which 
copies can be genetically compared.

Paul Wright, manager of William 
Cowley parchment makers in 
Newport Pagnell, Buckinghamshire, 
said: "People have tried all sorts 
of methods, such as water stamps 
and other man-made techniques. 
But whatever is man-made can be 
replicated by man to fool someone.  
Vellum is fool-proof.”

Katherine Tyrrell, who runs the 
website Botanical Art & Artists, 

said: “Every cow produces a hide 
but that hide might produce more 
than one sheet of vellum. You can 
only be assured of a unique piece of 
vellum if you bought the complete 
hide.” Dianne Sutherland SBA, a 
botanical artist, said: “There’s been 
a huge increase in artists using it 
in the past two to five years. With 
social media the number of people 
having their work copied has gone 
up dramatically. I use vellum for the 
majority of my work, mainly because 
it has a greater luminosity of colour.”

Taken from The Times of 2 October 2017 under the byline of Elizabeth Burde

Book cover © Search Press

 I had to concentrate very hard to spot 
all the mistakes, from tiny spelling errors 
to more complicated places where I felt 
clarity had been lost. It was very easy to 
get ‘brain freeze’, so lots of cups of tea 
and walks up and down the garden path 
were necessary to clear my head. There 
were no extra drawings needed (phew!) 
but some new captions, introductions and 
short paragraphs to write.

I finished in time but only had a few 
weeks’ grace before the final colour 
proofs arrived. These are print quality 
– what you see will be printed and 
hopefully, there will be only minimal 
corrections. There were a few – page 
number changes, capital letters, the 
inevitable punctuation. Only two days  
to turn it around this time and off it  
goes again.

Lastly in early November the advance 
copy dropped onto the door mat, it 
looked great and I am thrilled. The editor 
and designer have done a fantastic job, 
making it visually attractive, interesting 
and clear. This book has been part of my 
life for such a long time, the initial idea 
was thought of way back in the summer 
of 2014 and although this has not been 
the only thing I have worked on during 
these years it has constantly been on    
my mind.

Now for the next project...   
Penny Brown SBA

ISBN; 9781782212607
Search Press. (www.searchpress.com) 
Publication date: January 2018. 
Price: £12.99. Available now to pre order.
Link to book on Search Press website:
https://www.searchpress.com/
book/9781782212607/botanicaldrawing      
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News From Frankfurt

© Sue Hénon

The Rose Garden, 

Palmengarten. 

© Sue Hénon

 RHS 
The RHS are holding a Botanical Art seminar on12 July 2018 at the RHS Lawrence Hall, London. 

 
£55 to £60.  

 
For further information go to:  

www.rhs.org.uk/botanical-art-seminar

It seems like yesterday since we were at 
the Palmengarten and here we are two 
years later and coming back for the     
fifth time!  
 

This time we are concentrating on the 
changes we see in gardens throughout the 
year. We will have an abundance of 
possible models. Every season offers us 
something exciting and spectacular both in 
colour and form. We are looking forward   
to receiving everything from young    
vibrant buds to flowers having aged but full 
of character.  
 
As in 2016 we will be having an historical 
corner with a few examples on loan from a 
Frankfurt Museum. It is a great honour to 
see our own paintings in line with great 
botanical names!  
 
Demonstrations will take place as always 
but this time we will also be offering two 
drawing courses to the public. We intend to 

'The Seasonal Garden'
Palmengarten 2018 
Frankfurt Germany

From Friday 26 October 
to Sunday 25 November 

Private View
Thursday 25 October

have guided tours around the exhibition, so 
it is very important that when writing your 
CVs you include all relevant information.  
We need to be able to tell the public   
about you!  
 
The team from the supporters of the  
Palmengarten will again be helping with 
stewarding and sales. Of course, we will be 
pleased to see any visitors from our own 
organization and anyone who feels that 
they can give a few hours of assistance, is 
very welcome.  
 
I am looking forward to a successful 
exhibition and hope that as many of you   
as possible will join us once again.

Sue Henon SBA
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Distance Learning Diploma Course

The DLDC is now starting Course 15. 
At the time of writing just over half 
the course applicants are 
international students, 55%. This is 
not as many as on Course 14 but last 

year the applications were slightly lower than 
previous years. However, current applications 
have come in from the USA, New Zealand, 
Australia, Korea, Portugal, Slovenia, Hungary, 
Singapore, Kuala Lumpur, South Africa, UK and 
European Countries. 
     We can see that over the past 14 years the 
market for botanical courses has changed. 
There are more venues now offering variations 
of botanical art courses in illustration, botany, 
online learning, distance learning and 
individual botanical artists offering online 
subscription courses. With this expansion and 
options available to the potential learner, it is 
becoming clear that one of the main DLDC 
unique selling points is that it can cater for the 
international market. Students are not required 
to attend regular monthly or weekly class 
sessions. Students can also gain a mass of 
learning from a large pool of DLDC tutors – 
currently 19 of the UK’s leading botanical artists 
freelance for the DLDC and they still believe in 
marking original artwork assignments. Next 
year, two new tutors have been added to 
Course 15 and I am pleased to introduce Julia 
Trickey SBA and Sue Vize SBA. I am sure both 
tutors will be a great asset to the team and an 
inspiration to many students.
     The DLDC display during the SBA 
exhibition was well received with many visitors 
saying how the quality of the student work is 
improving immensely each year. It is always a 
pleasure to watch the progress of students. 
With such a large proportion of international 
students this brings about a diversity in subject 
matter, cultural differences, styles of art and an 
approach to botanical painting that is not 

always in step with the traditional thoughts of a 
‘must do’ British way. Subjects such as mixed 
studies could be falling out of fashion, perhaps 
because they are much more difficult to 
portray? Whilst students and artists want to 
uphold the tradition of botanical art, they are 
now striving for different interpretations which 
incorporate botany and creative choice,    
which fits with our ever-expanding  
commercial market.
     As the Course Director it fills me with 
excitement to develop this course in a 
proactive way by keeping its foundations 
steady for the SBA while suiting both old and 
new styles in art of which our market area is 
naturally encouraging us to embrace.
     News from Margaret Stevens PPSBA, who 
has had a busy two years writing a new text 
book which she expects to be released in May 
this year. The publishers have entitled it 
Botanical Painting with The Society of 
Botanical Artists. It will serve as an additional 
text book for the courses containing 
information on egg tempera and vellum, metal 
point as well as giving a new slant to botanical 
painting in these highly competitive times. She 
also mentioned that her British Legion poppy 
artwork, from about 20 years ago, is to be used 
on a set of sovereigns commemorating the 
centenary of the British protectorate of Tristan 
de Cunha. The same artwork will also be used 
by the Lest We Forget Association on a limited 
world-wide edition of 1,918 quarter sovereigns.  
She is not expecting free samples of either!

Residential Courses. 
The residential courses held at Plas Tan y Bwlch 
in North Wales are continuing to do well and 
the numbers of attendees remains high.

Simon Williams SBA 
SBA Course Director 
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During the week at Plas Tan y Bwlch last summer, Course 13 student Katherine 
Walshe spent the time drawing and painting a home-grown Kohlrabi. If you are 
green fingered, nothing beats the satisfaction of growing your own produce, 
being able to paint it and hopefully getting to eat it after. 

The Course set for 6 to 11 May 2018, tutored by Billy Showell SBA and course organizer 
Simon Williams SBA, has now had places capped to give Course 15 students the 
opportunity to book a place. If you are currently booked on but have not yet paid your 
deposit or made full payment, please contact Tracy at Plas Tan y Bwlch to secure  
your booking. 

The course which is to be held from 16 to 18 September 2018, will be tutored by Julia 
Trickey SBA and course organizer Simon Williams SBA. Once again, if you are booked on 
but have not yet paid, please contact Tracy at Plas to secure your booking.

A Reminder to DLDC Course 13 students 
You will, or should, now be working hard, planning your Diploma portfolio artworks to meet 
the deadline dates – Essay 28 February 2018, Diploma artworks 6 March 2018. Please do 
not send in your sketchbook or your assignment portfolio.

Take time to look back through your assignment sheets and read up on your strengths and 
weaknesses so that you can use your best skill areas on your artwork. It is time to showcase 
what the past 23 months have given you in terms of experience and confidence. Take the 
time to enjoy your painting too. Picking specimens that appeal to you should be one of the 
most important parts of planning your artwork so that you gain enjoyment from it.

If you are an international student, please remember to consider the posting times so your 
Diploma work arrive in the week of 6 March 2018. The DLDC will not pay your Customs 
charges so I strongly advise you use NCV on your package.

The DLDC team would really like to wish you all the very best in your Diploma works. If you 
have any questions or concerns, feel free to contact me via email.

I would like to wish everyone a very happy and productive 2018.

Simon Williams – SBA Course Director 

      Design - Helen Cavalli DipSBA


